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PREFACE 


The following pages are an humble attempt to recount 
the life ancj teachings^ of saint Sankaradeva the great 
Vaisnavite reformer of Assam. Sankaradeva’s influence 
has been felt from the long past to the present time and 
his rapturous songs, h3'mus‘ and. doctrines have been re- 
sounding throughout the length and bre^idth of the land 
of Assam. Sankaradeva is the founder of the Assam 
Vaisnavite cult embodied in the form of the Eka-Sarana 
Bhagavati Dhanrja, being devotion only to one Absolute ‘ 
God, the Primal Cajise of all, without any caste super- 
stition. The present treatise contains copious quotations 
from his Puthis, songs, hymns, sayings and treachings. 
Here, in brief, his life-sketch, works and teachings culmi-, 
nating in social literary, national and religious culture 
have been illustrated. 

The composition of these pages has a story behind it. 
These pages were in the form of an article entitled “The 
place of Sankaradeva in the Assamese Literature**. This 
article was prepared to read in the Assamese Sub-section 
of the Eleventh Session of All India Oriental Conference 
held at Hyderabad (Deccan) under the presidency of 
Ghulam Yazdani, Esq., m.a., o.b.f., Director of Archaeo- 
logy, H. E. H. The Nizam Government, from the 21st 
December to the 24th December, 194?. This Assamese 
Sub-section has been'*&pened for the first time with the 
Section of the “Non-Local Indian Languages**, and it was 
held in the College premises of the Osmania University, 
under the presidency of Dr. Eaburam Seksena, m.a., Dxitt ; 
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Reader, Allahabad University, on the 22nd December 1941. 
The opening of this Assamese Section owes much to the 
noble activities of the Kamarupa Anusandhan Samiti (the 
Assam Research Society) Gauhati, during the regime of 
office by Prof. D. Goswami, m.a., b.l., as Hony. Secretary 
and Sj. S. Kataki iv.T., as Hony. Assistant Secretary. We 
owe much to Sj. S. Kataki’s enterprise for the opening of 
this Section. 

In this Assamese Sub-section the following articles 
were presented and their synopsis were read and accepted : 

(1) '*The Progressive Study of the Assamese 
Language from 1826 to 1941’* by Sj. S. 
Kataki, I..T. 

(2) “The Ramayana in Poetry and Songs” by Prof. 
U. C. Lekharu, m.a., b.l. 

(3) “The Yavana and its various Interpretations” 
by Jamider Sj. N. N. Choudhury. 

(4) “The Muslim Contribution Towards the 
Assamese Literature” by Maulavi Muhammad 
Saleh, B.A., ♦B.T. 

(5) “The place of Sankaradeva in the Assamese 

Literature” by Sj. H. M. Das, b.a., l.t. 

This article “The place of Sankaradeva in the 
Assamese Literature” has been developed to the present 
shape and forms under the title of “Sankaradeva, a Study.” 

A detailed account of the material utilised in com- 
piling these pages,* has been given in the Bibliography. 
The Bibliography has been profusely utilised, nay, even 
some exalted lines and passages have been quoted from 
some of them here and there. Hence it is my humble and 
pleasant duty to acknowledge sincere indebtedness to the 
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authors, publishers and editors of those works mentioned 
in the Bibliography. 

The incentive of developing and enlarging the article 
‘‘The place of Sankaradeva in the Assamese Literature’’ 
came from Dr. B. Kakati, m.a., Ph.D., Profesor, Cotton 
College, Gauhati, who helped me with all possible sugges- 
tions going through the manuscript ; even the title 
“Sankaradeva, a Study” has been suggested by him ; for 
which act I am ever grateful to Dr. Kakati. 

' Secondly I am greatly indebted to Sj. Chandra Nath 
Bora, M.A., B.L., Professor, Cotton College, Gauhati, who 
took great pains in revising the manuscript through and 
through making constructive suggestion for its betterment 
and without whose resourceful, ungrudging and untiring 
help it would not have been possible to bring out this 
treatise. 

Thirdly I feel it a great pleasure to offer my humble 
thanks to Professors Dr. M. N. Goswami, m.a., PhD., Sj. B. 
K. Barua, m.a., b.l., Sj. U. K. Goswami, m.a., b.l. of the 
Cotton College ; Sj. K. R. Medhi, m.a.. Late S. C. 
Goswami, b.a., b.t., i.s.o., Rai Bahadur Dr. S. K. 
Bhuyan, m.a., b.i^., Ph.D. of Gauhati and Sj, B. Goswami 
and Sj. S. M. Das, m.a., b.t. of Cotton Collegiate Schpol, 
Gauhati, for their help and suggestions in manifold ways. 

Fiirther I owe much to the following persons for 
helping me in procuring the illustrations as stated below : — 

(1) Prof. Sj. B. K. Barua, m.a., b.Iv. for an illus- 
tration of one of the scenes of the Kaliadaman 
as presented*^ in the old puthi form of the 
Bhagavata Purana. 

(2) The family of Late J. N. Barooah, m.a., b.l. 
(Retired Judge), Gauhati, for their kind consent 



in itiy obtaining a photo of their family “throne’ ' 
with all its appendages in which act much 
assistance was afforded by Sj. Madhava Chandra 
Mahanta of Sualkuchi. 

( 3 ) Sj. Kumudeswar Goswami, Gauhati, for his 
kind permission in allowing me to have a photo 
of his “Sarai” (Brass tray). 


Gauhati, 1 

1945 / 


Author. 
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of Jalpaiguri, Coocli Behar, Rangpiir, Borga, 
Mymensing, Dacca, Tippera, a part of Pabna and 
also probably a part of east Nepal”. (Early 
History of Kamarupa, p. 2). 

Pragjyotishpur was the the capital of Prag- 
jyotisha kingdom. This Pragjyotishpur is in the 
land of modern town of Gauhati. Mr. Gait in his 
history of Assam says that “Pragjyotishpur means 
the city of Eastern Astrology”. In the Kalikii 
purana it is stated that “Here Brahma first created 
the stars and hence the city is called Pragj 3 'otishpur 
— a ciU' equal to the city of Indra”. This can be 
sustained by the very existence of Navagraha or 
nine planets at the top of the hill called Chitrachala 
within the land of modem Gauhati on its eastern 
side. 

Kamarupa. — Pragjyotisha, the ancient name 
of the land of Assam, assumed the name of Kama- 
rupa later on during the reign of King Bhagadatta. 
According to the Puranas the name of Kamarupa 
has a legend behind it. In the long past, Kamadeva 
the god of love — the Indian Cupid — enraged god 
Siva and consequently he had been burnt into 
ashes, whereupdn Kamadeva’s consort being morti- 
fied, propitiated god Siva with all her heart and 
soul. Siva being pleased granted her a boon by 
which Kamadeva resumed his former form. After 
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this event Pragjyotisha has been transformed to 
Kamarupa. 

Later on, in the Yoginitantra it is said — 

wfnft: II 

rft4 «r gr^ 51^ i 

5«r3^w esrami ii 

^ ^?r: 5154^5 fiTferrr: ii 

The country', bounded on the north by Kanja- 
yiri, on the south bj^ the confluence of the Brahma- 
putra and l^akshya, on the east by the sacred river 
Dikshu and on the west by the Karotoya, is 
ascertained to be the kingdom of Kamarupa in all 
scriptures. The name of its capital remained the 
same as Pragjyotishpur — modern town of Gauhati. 


Ruekrs of Kam.arupa. 

Narakdsura . — He was the first Hindu ruler of 
Kamarupa. He was born of the earth by god 
Vishnu in his boar incarnation. He was a veteran 
worshipper of goddess Kamakhya adorned as one 
of the Saktipithas of India which is situated at 
the centre of Kamarupa. Propitiating goddess 
Kamakhya he acquired marvellous and wonderful 
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powers and at last being irrevent he was apt 'tb 
misuse his powers indiscriminate!}’. This ill new's 
runs apace and reaches the ear of Sri Krishna at 
Dwaraka who was compelled to come and kill him 
to keep the prestige of goddess Kamakhya. 

Bhagadatta . — He was tlie eldest son of Naraka- 
sura. He ascended the throne after his father and 
became a mighty king of Pragjyotishpur. Durjyo- 
dhana the son of Dhritarastra, is said to have 
married his daughter Bhanumati. In valour as a 
warrior Bhagadatta was not “inferior to Indra”. 
He played an important part in the Kurukshetra 
W'ar joining “the confederacy headed by Dirrjyo- 
dhana”. He was killed by Arjuna. 

Bdna . — He was the king of Sonitpur — modern 
Tezptir in the district of Darrang. He was one of 
the fast friends of Narakasura. He worshipped 
Siva in the temple of Mahabhairaba. His daughter 
Usha Devi married Anirudha the grandson of 
Sri Krishna. 

Bhistnaha. — He, a friend of Bana, ruled over 
the eastern-mosj; part of the province known as 
Koundilva (Bidarbha) near modern Sadiya. He 
worshipped goodess Chandika in the temple of 
Tamreswari. His daughter Rukmini married Sri 
Krishna. 



ANCIENT KAMARUPA 


5 


y 

Sriharsha . — Thus the kingdom of Kamarupa 
is associated with the names of world renowned 
celebrities from time immemorial. After these 
illustrious kings and rulers, Kamarupa was ruled 
by some other eminent rulers. Sriharsha was one 
•of these kings. He extended his kingdom to 
Kalinga — modern Orissa. 

Bhaskarvarma . — He being one of the mighty 
kings of Kamarupa extended bis kingdom to 
Behar. HcAvas a renowned king'. He attended the 
All India Social and Religious Conference held by 
Siladitya in Northern India. Hiuen Tsang the 
Chinese pilgrim also attended that great con- 
ference. Being acquainted with Bhaskarvarma he 
came to Kamarupa and recorded valuable notes on 
the kingdom niled by Bhaskarvarma. 

(.filler Dynasties . — After king Bhaskarvarma, 
the dynasties of Jitarv, Paul, Barabhuyan, Khen, 
Kalita, Kachari, Chutia, and some other races and 
tribes reigned over different territories of Kama- 
rupa; of these the Jitar^- dynasty had their capital 
at Jalpaiguri and the Khen dynasty had their 
capital at Kamatapura in modern Bengal and others 
in different cities ofW^ssam Valley and .some part 
of Surama Valiev. 

KochKings . — With the end of the JitaiA’^ and 
the Khena dynasties the rulers of Kamarupa got 
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involved in civil divsputes, as a result of which an}'- 
and every one could proclaim himself us a ruler. 
In no time a mighty person named Hajo, belonging 
to Koch clan managed to be chief leader of a tribe 
and ruled over in some part of western Kamarupa 
with his capital at Chikna near modern Dhubri. A 
powerful Koch king named Vishwasingha extended 
his kingdom towards the north-west and removed 
his capital ^to Kooch-Behar where he ruled over 
more than twenty five years and died in 1540; 
leaving his sons Malladeva and Sukladdhaja as his 
heirs. Malla ascended the throne assuming the 
name Naranarayana and his brother Sukladdhaja 
vested as Dewan assuming the name Chilarai. 

Allows — ^At the beginning of the thirteenth 
century the Ahoms from Up])er Banna belonging 
to the Tai dynasty railed over the eastern-most part 
of the land. The territories under their adminis- 
tration vere known as Ahom kingdom and their 
capital was at Gargaon later on at Rangpur in the 
modern district of Sibsagar. The name of their 
kingdom Ahom has been later on transformed into 
Assam. The first Ahom king was Chukapha who 
ascended the throne of the Ahom kingdom in 
1229 A.D. 

Naranarayana — In course • of time Nara- 
narai^ana the Koch king rose to power and invaded 
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the Ahom kingdom in 1547 and reigned over the 
territories between the rivers of the Barnadi and 
Karatoya. After annexing a part of the Ahom 
kingdom he settled all the disputes in his kingdom 
with the help of his brother Chilarai Dewan. He 
rebuilt the temple of Kamakshya after its demoli- 
tion by Kalapahar in 3553. He maintained a 
galaxy of pundits and scholars in' his court. 
Among the scholars of his court Sankaradeva was 
the foremost. 
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Literary ideals — King Naraiiarayana was a 
5>Teat scholar and a true lover of learning. His 
political ideals were tinged with cultural idealism. 
. His patriotism flowed mainly in the channel of 
cultural pursuits. He believed that literature is 
the only means to attain cultural achievement. 
Hence he tried his utmost to urge literary awaken- 
ing in his kingdom. While he was learning 
Sanskrit at Benares in his early life he was 
astonished and surprised to intimate himself with 
the vast lore of vSan.skrit literature. vSo he made uj) 
his mind to enrich his mother tongue with the helji 
of the extensive hoard in Sanskrit. This idea of 
his early life urged him to think on the line for 
literary pursuits. 

Literary eouncil — He made Kooch-Behar the 
seat of all cultural activities of Kamarupa. He 
formed something like a literary council attached 
to the royal court. Scholars and pandits available 
from all quarters* in or about were invited to join 
this learned assembh’. A well thought scheme was 
drawn up to carry on works of the assembly. 
Division of work had been made according to the 
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-ability and capacity of the scholars individually 
and collectivel3\ Some were set to original 
thinking ; som? in research works ; some in render- 
ing Assamese version of Sanskrit scriptures and 
some in collecting folk lore and so on. The 
following few lines give an idea of distribution of 
works : 

I 

^ II 

3TTHT ^ i 

qf §ftT ii 

sTR?: an^ ^ i 

«n1w?n n 

3TgT^ 3^T0K ^4^ q^ I 

?n% g^T qr^ q??r q? II 

gpPiT gtq arq i 

STTfq q? qpq II 

3fiT qif^ q^ I 
fft 5^ IN; qR II 
gfSprt «ftvR qtc qr^trsn?; i 

‘ tm 

5fir PT«q qjCT II 

(Darrang Raj Bliasavali) 
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“IvCt Brahman Purusottama Bhattachary.va 
comjiose Ratnainala V^-akarana. Let Ramsaraswati 
translate the Mahabharata, the entire Rama\'ana 
^and eighteen Puranas so that people niaj’ attain 
the supreme object of life. I^et Sankara, the great 
devotee compose verses of the entire Bhagavata 
Parana, and thereby*, preaching the Bhakti cult so 
that people may save themseh'es b\' worshipping 
Lord Hari. Let Sridhara make \'erses of Jyotisha”. 

Thus books on \'arious branches of knowledge 
such as Literature, Grammar, Astronomv, Mathe- 
matics, and general topics bearing on social, moral, 
political and religious interests, have been written, 
composed, comjuled, edited and translated. 

Literary growth — The growth of literary pur- 
suits in Kamarupa rose to its zenith in the period 
beginning from the latter j)art of the 35th century 
to the end of the Kith century during the reign of 
king Naranarayana. This literary growth owes 
much to the all possible Ro^-al helj) and facility 
afforded to the assemblv comprising of several 
eminent litterateurs such as Purusottama Vidya- 
vagisha, Ramasaraswati, Sankaradeva, Sridhara, 
Madhavadeva, Sarbananda Bhattacharvya, Vakula 
and others. Sankaradeva the great Neo-Vaishnavite 
reformers was the central figure of this learned 
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assembly and from him radiated inspiration to all 
litterateurs. 

An Enj?lisli traveller named Ralph Fitch 
visited Kamarupa and reached the Koch Capital at 
Kooch-Behar durinjj; the reign of king Nara- 
lyirayana and recorded the following note : 

“The king and his subjects were all Hindus. 
By this time, under the benign auspices of Nara- 
narayana the new V aishnavite tenet of Sankaradeva 
had been ]>ropagated so wide that the people 
aversed to the killing of animals.” 
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Ancestors — There lived an illustrious Siromoni 
BJiiwan Chandibara a Kayastha by caste in Kama- 
rupa during the reign of Durlabha Narayana the 
king of Kamataptir. The Bhuyan family grew to 
be ■ land-holders and an influencial gentry in 
Kamarupa assuming the name of Barabhuyan. In 
coiirse of time Kusumbara Bhuyan, the great 
grandson of Chandibara Bhuyan, happened to be 
chief of the Bhuyans while VishAva Singha ruled 
over Kamarupa. Vishwa Singha tried to extirpate 
the BhuA^'ans from his kingdom, so Kusumbara 
Bhuyan migrated to Alipukhuri in the site of 
Baradowa in the modem district of Nowgong which 
lay within the territories of Ahom Kings. Kusum- 
hara settled at Alipukhuri for a pretty long time. 
As he had no issue for a long time he w’orshipped 
god Siva, as a result of which Kusumbara had been 
blessed with a male child in 1449 A.D. This male 
child was Sankara the great. 

3n%i 51^ ^ 

^ ^ i| 

anfe m i 

'<4JT 515 ^ II 

(Sankara charit) 
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“Sankaradeva was bom on Friday, the tenth day 
df the new-moon on the fifth day of the month of 
Aswina”. 

The future greatness of Sankara was indicated 
b_v some miraculous incidents taking place at his 
birth. All sorts of conches, shells, bells, and drums 
sounded of their own accord. All the lights before 
the gods and goddesses in the family residences in 
the village extinguished automatically. The whole 
atmos])here was under darkness threatened by 
thunder and lightening. 

Childhood — On the fifth day, the family astro- 
loger came and cast his horoscope . and proclaimed 
that the child possessed all the marks of greatness. 

gor JTRFm m i 

sraPT ^ wr ii 

“In merits he is like god Narayana, in gravity 
like the ocean, in valour like god Aditva, and in 
virtue like god Maheswara”. 

According to the Zodiacal circle, the child was 
named as Sankara. 

Sankara’s mother died after a, few days of his 
birth and his father died after a few A’ears, hence 
he was brought up "by his paternal grand mother 
Khersuti Ai. His childhood was full of miracles. 
He grew .supematuralh^ to be verv strong and 
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handsome. None of his comrades could cope with 
him in strength and beauty, and as such, he was 
7;egardfu}ly called “Dekagiri” the chief of .youths. 

Strength — Regarding his strength the follow- 
ing few incidents may be cited : 

(1) He fought with a wild btill holding it by 
ears and horns. 

t«n w 

While he cought the bull bj’ its ears and horns, the 
bull being tired began to pant. 

(2) He swam across the river Brahmaputra 
flooded to the brim in the month of Bhadra in the 
rainy season. 

(3) He chased and caught wild deer with his 
bare hands. 

(4) He hold up the porpoises out of water in 
the Brahmaputra to show them to his friends. 

Beauty — Regarding his beauty Madhavadeva 
has well said in the following few lines : 

wm ii 

^ TF«#k «fh: i 

arrafT swst sr srr ii 

?n% w .^rff vft?; n 
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“He is beautiful in look; he is bright in com- 
plexion ; he is like the sun god appearing (over the 
horizen) ; he is the delighter of all the assembly ; 
at his sight sins are" absolved. He looks charming 
without any ornament. He is steady, grave, and 
sober. His elongated lotus eyes are very beautiful. 
His face is as lustrous as the moon. His gait is 
like that of an elephant. His voice is as grave as 
the rumbling of clouds. There are none like him 
in the act of chastising the villain, in the Iron Age. 

Play sports — Thus Sankara was surpassing in 
strength and beauty alike. A per.son so healthy 
and strong and so beautiful and well developed, 
cannot but display his energy. Sankara also 
e.xhibited his energy through sports, amusements 
and merry-makings. He gave himself to all sorts 
of pastimes and continued his boyish reckless life 
till he attained the age of twelve j’ears. His mind 
was so fully occupied with S]X)rtiveness that he did 
not care to go to school or read at home. Being 
alarmed at his reckless boyish temj^er, one da^'^ his 
grandmother Khersuti Ai said to him, while he was 
at his meal, with soft kind and sugge-stive words 
calculating to appeal^ tp his heart — -‘'T am with all 
the members of our family, proud of having so 
good natured a child in you. The only painful 
feature in you is that 5’^ou are not disposed to read 
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aind write. All your ancestors were renowned 
scholars. You too should keep the prestige and 
tradition of j’our forefathers. Please do, my 
darling”. 

\ * , 

A t school — ^These touching words of his grand- 
mother appealed to him very much and he promised 
tQ attend a school. Consequently on an auspicious 
day he was admitted into the school conducted 
the great scholar Mahendra Kandali. Sankara’s 
charming disposition, quick memory and sharp 
intellect created a striking atmosphere in the 
school. Within an incredibly short time Sankara 
could prove himself to be a profound scholar, which 
is evinced his comjx>sition of a hymn just after 
finishing the iilphabet. 

^ II 

TOT ^ I 

STJWTT wr II 

?(Tor i 

qrq? 5W?r ii 

“Th}' jialm is like the lotits. Thine ej'^es are like 
the lotus petals. Thou art the consumer of worldlj'’ 
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"ijllMIt^ns. Thou art the sleeper in deep forest. 
lRu||art omnipresent and inner soul of all. Thou 
^l^nntly removest my fear and vouchsafest my 
Thou art the vvielder of large swift arrows, 
art the destroyer of the ten headed demon. 
''MiIHI art the rider of the bird Garura and the up- 
•Mffef of the mountain. Thou art the reposer on the 
Ho^ed serpent (Ananta). Thou art the disj^eller 
oif lyorldly sins. Thou art the saviour fiom the 
earthly grief. Thou art the giver of final beatitude. 
Iptiis eyed Ivord ! (I praA’ thee). 

This hymn adoring and propitiating Lord Sri 
Kri^tfina kindled the idea of devotion in the heart of 
the teacher and the taught alike. 

j^Just <i few days after the composition of this 
sloHa Sankara happened to be at school after school 
hollrs. He fell there asleep while a serpent 
shadowed his sleeping fate scorched \\ ith rays of the 
sun, with its extensive hood. The teacher Kandali 
had to pass b\ and was suqjrised to see the hood. 
The serpent crawled down seeing the teacher. 
Next diiv Kandali narrated this w’onderful occur- 
^;^ce in the school and honoured Sankara with 
8||»va” as a surnajne. virtuft of his merit, 
i|M|ligence and memor 3 ' Sankaradeva mastered 
01^ all the Sanskrit scriptures available within a 
fi^prt period. After achieving all possible know- 
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ledge &f Sanskrit lore he paid the customary fees 
to his teacher and thus he ended his schooling. 
Considering his strength, beauty and merit the 
proverb “Mans sana in a cor]X)re sano“ is appli- 
\ cable to Sankaradeva with its true sense. 

y'oga practice — ^After schooling Sankaradeva 
practised yoga and in a very short time he acquired 
all the mysteries of yoga process. 

^ ^ arm??! i 

Following the injunctions of A'Oga scriptures he 
practised yoga day and night. Some times he* made 
the people astonished by his various yoga feats. 

Religious aptitude — ^The mj’stery of yoga 
could not fulh'’ satisfy his inner aptitude. He was 
naturally religious and pious minded. This inborn 
tendency led him to study religious scriptures such 
as the Bhagavata jmrana, the Geeta, the Vedas, 
the Vedanta and the like and to give up yoga. 

“Realising the my.stic lore of the Bhagavata purana 
he left ofF yogg practice afterwards”. 

Self-realisation — The more he studied the 
scriptures and thought over them, the more he 
realised the clear vision of true religion. After 
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long and deep devotion and meditation he realised 
the true self and Bhakti cult. 

JTk 3^ I Sig ^5?^^ II 

^ ^ I f50R:^^or?r^qT<rTgq^ii 

Then he proclaimed — “Oh Lord Supreme 
Being the redeemer of Bhaktas, the Supreme Lord 
of my heart, Thou art my Guru. »I pray Thee the 
great Guru Hrishikesha. I have realised the ever 
conscious Supreme Brahma through the grace of 
Sri Krishna.” 

The new light of Self realisation thus obtained 
led him to found a new creed with a new order and 
ceremonies in the form of Xeo-\^aisnavite tenet 
with a firm belief of devotion to one God, 

>33; ^ 3 , fir?r sn? I 

“There is only one God; there is only one devo- 
tion ; there are none bxit one.” 

In a nut shell this is his creed. His all per- 
^’ading God is j^ersonified in the form of Sri 
Krishna and is adored and worshi]3ped in heaven. 
His new tenet with personified God appealed to the 
heart of the mass peo]de so much that they flocked 
^together to be initiated into his new creed. 

Erection of Hari mandir — Sankaradeva was so 
long at Alipukhuri. In course of time Alipukhuri 
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found to be too small for him to live with all rela- 

* 

tives and friends, so he migrated to Baradowa and 
settled therein. Before long they built all th^ir 
necessary houses, huts and sheds. Oije day 
' Sankaradeva asked his family priest Ramram guru 
to erect a temple of prayer. Accordingly the work 
of construction of the temple of prayer began. In 
digging earth for filling up the floor of the temjjle 
an imhge of Vishnu was found. After finishing the 
temple work, Ramram guru intended to install the 
image in the temple. Preparation were made for 
installation. People of all classes were invited to 
attend the function. The priest began to chant 
injunctions of scriptures. Religions rituals and 
offerings were made and thrown at the feet of the 
image, bht all the offerings with flower garlands 
fall upon the person of Sankaradeva. This wonder- 
ful phenomenon set all the people gaping. The 
people assembled exclaimed in one voice, “God is 
in Sankara, Sankara is in the f6rm of God, Sankara 
is an incarnation of God; victory to Sankara”. 
Most of the spectators being inspired came forward 
and expressed their earnest desire to be initiated 
to Sankaradevt’s tenet. 

(Sankara charit— Ram Chandra Thakur verses, 

1518 to 1522). 

Chihnajatra — One day at his age of nineteenth 
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Sankaradeva was surrounded by his relatives and 
disciples at Baradowa, while Burhakha, the 
husband of the sister of Sankaradeva ’s father, came 
and requested him to show God reposed on the 
throne of heaven. 

fr% ^ n 

^ ^ 

eiH jflET HHT, <TTft^HOT | 

srf^, mfH, mm ^ ii 

Burhakha requested him to show the seven 
.stashes of heaven with their names together with the 
attendants of God. Thereupon Sankaradeva said — 

mm 

TTfWT II 

“T shall show you the "Vaikuntha — the heaven 
— displaying in a drama named Chihnajatra seeing 
which you will be delighted much”. Saying thus 
he compo.sed the drama depicting the seat of the 
Lord of heaven with a throne presenting God. He 
painted the scene with all ’environments of heaven. 
He instructed to manufacture khols, tals, mri- 
dangas, bells, flutes and other necessary appliances. 
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He painted actors, dancers and M'orkers and 
furnished them with suitable attires. He arranged 
ever\d;hing himsellf for the stage. 

^ One auspicious evening the drama of Chihna- 
jatra was performed in a hall well decorated. The 
hall was full of audience of all classes and ranks. 
The performance was so skilfully and artistically 
displayed that all the peojde gathered were 
astonished and charmed much. They were sur- 
prised to visualise the pictorial scene of heaven 
with the Lord of lords, waited upon by all the 
fourteen attendants. All the audience uttered in 
one voice “Victor^’ to Sankaradeva ” . Just after 
the end of the performance a lot of ])eo])le of all 
ranks, castes, and creeds intended to follow the 
doctrine of religion proiwunded by Sankaradeva. 
As it was late at night Sankarade\ a requested them 
to come next morning for the purjiose. 

Uddhava Sambad — After the dispersing of the 
gathering »Sankaradeva at night engaged him.self in 
composing a sacred booklet in verse containing the 
es.sence of tfie Bhagavatapurana specially of its 
tenth Canto. After the name of “Gopee Uddhava 
Sambad”, in order to use it as an object of worship 
at the time of initiation specially of Brahmas. 
Next dav intending Brahmans were initiated in 
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The Bhagavata PurSn installed on a pedestal tray. 

* Facing Page 2. 
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front of this sacred booklet placed and adored on 
a tray. 

This act of presenting the Brahmans in front 
of this holy book,, before imparting them sacred 
formulas pertaining to the tenet of Sankaradeva 
serves two purposes namely (1) it maintains the 
honour and i)re.‘?tige of injunctions of the Hindu 
scriptures (2) it gives more importance to sacred 
scriptures thaii to idols in the temple of prayer. 

This ceremonial religion.® function made 
Sankaradev.i’.s new tenet broadcast far and wide. 
Hearing the virtue of Sankaradeva lots of people 
irrespective of castes and creeds ]x>ured into his 
shrine to follow his creed. It has been well 
recorded in the following verse : — 

SUM ®rRV HTHT I 

5[R<ir sfiMT ^ n 

“Bhuyans, Brahmans .ind other people became 
bles.sed through initiations.” 

First Marriage — At the age of twentythree 
Sankaradeva married a Kayastha girl named 
Suryavati in 1472 A.D. Leading a life of worldly 
man he used to jjreach his creed peacefulh’. As 
the days passed his wife left the world after 
giving birth to a female child. The bereavement 
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of his wife changed his niind greatly and he niadd 
up his mind to go out on a pilgrimage. His beldvec^ 
daughter Manu grew up and attained marriageable! 
age. Then she was given in marriage to a KavasthaJ 
yoitth, Hari. After the marriage of his daughteil 
Sankaradeva left evert'^thing to his .son-in-law an^ 
made himself free from worldh’^ ties. 

First pilgrimage — ^Then at the age of thirty 
four Sankaradeva sfet out for .i pilgrimage in 
1483 A.D. with .seventeen followers and friends. 
He visited almost all the sacred places of India, 
such as Ga^’i, Puri, Brindavan, Mathura, Kashi, 
Dwaraka, Pra 3 ’aga, Setubandha, Barahkunda, 
Kurtikshetra, A^'odhya, Badrika.shram and so on. 
During his pilgrimage he had to enter into various 
religious discussions with learned pandits of 
different places. His method of delivery" in argu- 
ments and mode of presenting his own* creed and 
faith drew attention of the per.sons involved in the 
society and some of them were deeplv impressed. 

Effect of pilgrimage — Visiting sacred places 
and entering into religious discourses, the faith 
and principles propounded b\’ vSankanideva were 
doubly confirmed. His first pilgrimage lasted for 
tvfelve years. Towards the end of his joume\’ at 
Badarikasrama, he proclaimed his main ideas, 



BIOfJRAPHICAL .SKETCH OK SAXKAR\DRVA 25 

once more, in the matter of religion, in a hymnic 
song which runs as follows : — 

Tin 

lift 5513 I 31^303 II 

3n3 a?% 8^1 I Jnoi ii 

IR — STiR^ I SIR »RIT flT% II 

JR— TtR ^RTI Hf-JRJTSr^lTRTII 

I 

> JR— ? 5R I ^-^^^^aTRTTII 

JR— Jflf^ll 
JR-S n^ I ^ JRft^Jl^Htll 

“Oh my mind ! rest on the feet of Ram. 

Don’t you .see, Death is confronting you? 

Oh mind — Life is shortening, moment by 

moment. 

Look — Life may fly off at any moment. 

Oh mind — The serpent of time is swallowing 

all. 

Know — Death jiounces upon instantly. 

Oh Mind — Body is surely perishable. 

You — Resort to Ram discarding illusions. 

Oh mind — All these are worldly 

'entanglements. 

How is it — You close your ej’es even though 

you see them — 

Mind — How can you sleep at ea.se ? 
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You — -Think of Govinda in the heart of hearts. 

Mind — Realising; this Sankara says. 

See — There is no other refuge but Rarh.” 
Thus he ended his first pilgrimage and proceeded 
towards home. 

Second nmn'iagc-— After returning from the 
first pilgrimage Sankaradeva settled at his an- 
cestral home. A few months after this his grand- 
nfother Kherasuti Ai died. He ]>er formed all 
the necessary* Sraddha ceremonies of his grand- 
mother. Then he devoted his life to his mission. 
At the request of his friends and relatives Sankara- 
deva married a Bhutan girl named Kalindi for the 
second time. He used to pass his time happilA' 
and comfortably with his relatives, increa.sing the 
number of liis followers. But he could not pass 
his time .so peacefully for a long time, owing to 
disturbance cau.sed by Kacharis, the aboriginal 
tribes. It so happened that he was compelled to 
shift his residence to Gangmau v'here he managed 
to carry his missionary works without any distur- 
bance for seven years. During the period of 
staying at Gangmau he was bles.sed with three 
male children 'namely Ramananda, Haricharan 
and Kamallochana. From Gangmau, Sankara- 
deva had to shift to Dhuwahat as .he was disturbed 
bv the Bhutias. Here at Dhuwahat he settled for 
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a long time and preached his creeds. The number 
of his followers increased day by day. This 
Dhuwahat was known later on as Belagurithan. 

Acquaintance with Madhavadeva — Here at 
Dhuwahat vSankaradeva was acquainted with 
Madhava, a Kayastha youth. Madhava was born 
in 1489 A.D. at Banduka village in the district of 
of modern Nowgong, He was a famous scholar 
and ardent devotee to Sakti. Once his mother was 
seriously ill and so he vowed to sacrifice a goat 
before goddess Kamakshya if his mother were 
restored to her former health. Soon after this his 
mother recovered her health and consequently he 
requested his brother-in-law Ga\'apani a disciple 
of Sankaradeva to get a goat fit for sacrifice. 
Gayapani being oppo.sed to Madhava’s faith did 
not like to comply him with his request. However 
Madhava came to know the reason of his reluctance 
and came over to the place of Sankaradeva with 
Gayapani. Gayapani introduced Madhava to 
Sankaiade\’a. After formal reception they im- 
mersed themselves in a contro\'ers 3 ' pertaining to 
their respecti^'e faiths. , Madluiva expounded the 
merit of Sakti worship and importance of worldly 
attachment quoting evidences from old scriptures, 
while Sankaradeva expounded and supported the 
merit of absolute devotion to the Supreme Being 
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and the importance of renouncing worldly concern. 
Their discussion lasted for a long time. At last 
Madhava’s mouth was sealed in view of the motto 
contained in the following sloka quoted by Sankara- 
xleva from the Bhagavata purana : : 

mofhfRT^sr I crsn*^ ii 

■“As the branches, leaves and foliage of a tree are 
nourished by the pouring of water only at the root 
thereof ; as the limbs of the body are nourished by 
putting food only in the stomach, so all gods and 
goddesses are propitiated by the worship of 
Achyuta only”. 

The ver^' explanation of the sloka made 
Madhava bend his head and bow down at the feet 
of Sankaradeva declaring superiority of Bhakti- 
cult. He converted himself to Sankaradeva’s 
tenet and assumed the name Madhavadeva. 

Henceforth he gave iip the idea of entering 
into worldly life. He dedicated his life for preach- 
ing his master’s faith. He alwa3?s remained with 
his master like a servant, *i devotee. B_v unwearing 
service rendered *to his master he set an example 
of how best to serve one’s master. He was ^o 
devoted to his master that he could not resist the 
temptation of adding a new feature to his master’s 



BIOGRAPHICAI. SKKTCH 6f SANKARADEVA 2^> 

doctrine , under the nanie of Guruseva — service to- 
preceptor. 

Propaganda Work . — Acquiring a true disciple 
in Madhavadeva, Sankaradeva began to propagate 
his creed with redoubled force. Sankaradeva ’s 
creed and rites ran counter to the usual customs 
and ceremonies garbed under the influence of the 
Tantric ritualism which was the main sourcb of 
livelihood of most of the Brahmans — the class of 
priests. The Bhakti cult ])ropounded by Sankara- 
deva touched greatly, the purse of •the priesthood, 
.so the priests militated against vSiinkaradeva’s 
propagation, even the}' left no stone unturned to 
influence the king to take up their cause. There- 
itpon the Ahoni king Chuhungmung Sargadew 
invited a gathering of learned pandits of different 
places for the trial of Sankaradeva. A long dispute 
ensued and at last Sankaradeva convinced the 
assembly much by his extraordinary deliberation 
of his views with scriptural evidences. The 
Brahmans failed to defend their cause consequently 
the king set Sankaradeva free pronouncing his 
creed blameless and pure. (Sankara Charitaj 
ver.ses ’214()-‘218().] 

Death of His Son-in-law. — Sankaradeva’s 
popularity grew more and more. The hostile 
Brahmans could not bear his growing popularity 
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and th€3’ began to annoy and molest his disciples 
again and again. In the mean time the Ahom 
king ordered the jieople to help him in catching 
wild elephants. Sankaradeva with his 'disciples 
were ordered to do so. ITnfortnnately the elephants 
stam] 3 eded on the .side of Sankaradeva ’s jieople. 
At this the king ordered to behead the offending 
parl^. Hearing the king’s order the part}’ at once 
took to flight but Madhavadeva and Hari the 
son-in-law of vSankara were cought. Madha\'adeva 
was reported to« be an innocent bachelor devotee so 
he was released but Hari uas ordered to be 
beheaded. At this critical juncture Madhavadeva 
■consoled Hari by chanting the n.uiie of god and 
singing the follow ing consolatoiw’ song : 

^TT| ?rmTJT ?n% ^ ^ snir i 
'?5^T5T ^55^ STFT II 

qf— srff i m ^ ii 

3mi I ^ turn ^ II 

“Be careful brckher till life passes away. The 
■decree of Govinda .soon will grant you grace. 
Trifling is life ; trifling is 3’outh. Discard all 
illusions. Dismiss all sorrows. Apply thy mind 
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at Hari’s feet. Cast off desires. Break the trap 
of illusions. Pin thy hope on the feet of the Lord. 
Sayeth Madhava the servant.” 

Thus Hari the devotee passed away in the 
midst of names of the Ivord. 

A I Barpeid . — After this sad occurrence San- 
karadeva decided to remain no longer in the A horn 
territories and set on his journey towards Barpeta 
with some of his eminent followers. Barpeta was 
then within the kingdom of Koch kings. After 
staying a few years at Barjseta he shifted to 
Patboushi where he lived for eighteen years. The 
Koch rulers were quite reasonable, favourable and 
sympathetic to Sankaradeva, so the propaganda 
work of his i\eo-Vaisnavite cult reached its zenith. 
Here he set himself up both as a religious and 
social reformer. To give a permanent stamp to 
his activities Sankaradeva constructed his dwelling 
houses with j^rayer .halls and other necessary 
sheds under the lead of Madhavadeva. Making 
permanent settlement at Paboushi in the modern 
Sub-division of Barpeta, Sankaradeva passed his 
time devoting himself to divine services. The 
arrangement of his^ constructions, Ihe grandeur of, 
his prayer hall, the observances of his rites, the 
sweet scent of sacred flowers, Basil leaves, together 
with incense-burning and the chantings of namas 
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3f 

of Lord of lords, made all iiis surroundiifl| 
charming, impressiv'e and attractive and servedK 
awaken religious fervour. The very imposjB 
nature of his surroundings and environments msK 
passers-M^ stand and pause to look and becqjjpi 
moved at their sight. 

A i quaintam c with Damodaiadeva . — There 
a Brahman 3’^outh named Damodara in the locality 
where Sankaradeva liwd. His father and Sankarl^ 
deva were great friends. One dav Sahkaradifet^ 
happened to see friend’s child uho was born Itl 
1488 A.D. The child was blessed with several 
marks of greatness, so Sankaradeva named hint 
Damodara. After the death of his father Damodara 
migrated to Patboushi near Sankaradeva’s abode. 
He was a pious and religioiis minded man. He 
often joined and attended the leligious discussions 
held in the gathering surrounding Sankaradeva^ 
He was much iinjiressed and followed the instruc^^ 
tions and princijiles of Sankaradeva. Later oil he 
assumed the name Damodaradeva and devoted 
his life in propagating and preaching the Jsffto- 
Vaisnavite cult. He took the function of 
verting the Bftihmans to Vaisnavite cult. 
made also his jiermanent abode at Patboushi 
constructed his Satra therein. 

Tow^ards the later part of his life he had||»|ii^ 
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to Kooch Behar for his missionary work. The 
Koch king Lakshminarayana a son of king 
Naranarayan convert himself to Bhakti cult and 
became a disciple of Damodaradeva. -From Kooch 
Behar,* Damodara set out on a pilgrimage and 
visited several sacred places on the way to 'Puri. 
Returning from his pilgrimage Damodaradeva 
passed the last part of his life at Baikunthapur in 
Kooch Behar and he passed away in 158C A.D. at 
the age of, 92 in this Baikunthapur. Bhattadeva 
was his ardent disciple. He took the charge of all 
the work of Damodaradeva after his demise. 

Acquaintance with Harideva . — Harideva a 

' n 

Brahman youth took his birth in 1493 A.D. at 
Narayanapura near about the' native place of 
Damodarade\'a. He often heard about the new 
preachings of Sankaradeva from Damodaradeva. 
He also later on followed the teachings of the new 
tenet of Sankaradeva. He also like Damodaradeva 
took the function of converting Brahmans and 
kings to Neo-Vaisnavism. He ardently set himself 
to preaching and propaganding Vaisnavite cult. 
He liad his Satra at Maneree in the village of 
Banhari in the modem Sub-divi^on of Barpeta. 
He passed away in* 1595 A.D. leaving the charge 
of his activities to his daughter Bhubaneswari 
Devi. 

3< 



34 SANKARADEVA— A STUDY 

A cqitaintance with Chaitanyadeva . — ^The ques- 
tion of Sankaradeva’s acquaintance with Chai- 
tyanyadeva is still in the dark. However it 
has been said that aftet preaching his doctrine 
'in southern India, Chaitanyadeva travelled to 
Manipur and on his way he sojourned for a while 
at Hajo in the modern Sub-division of Gauhati and 
the place where he resided is still known as 
Chaitanyaghopa. This sa 3 dng seems to have no 
foundation as no reference regarding Ghaitanya- 
deva’s travelling to Assam after his travelling in 
southern India is found in an^^ old scriptures in 
Bengali or in other languages, and as such 
this statement cannot be safelv entertained. This 
is also supported by Dr. B. Majumder in his 
“Chaitanya Chariter Upadan”, p. 557. 

Further Preaching . — Sankaradeva engaged 
himself in preaching his creed far and wide. His 
far sighted activities and insight inspired the 
prominent disciples, followers, sympathisers and 
jvorkers to unite together and take vow to spread 
the Vaisnavite cult in Assam, the land of Tantra 
and Sakti. All efforts have been made to establish 
the cause of the teachings and principles of his 
tenet largely and permanently'. 

Second Pilgrimage . — After the well establish- 
ment of his missionary works Sankaradeva intended 
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to set out on a pilgrimage for the second time in 
1514 A.D. This time Madhavadeva and other 
followers accompanied him. He visited several 
places of northern and southern India. He stayed 
at Puri for a longer period than in other places. 
The Vaishnava reformers of other provinces of 
India congregated together at Puri and made 
acquaintances with one another, among whom 
Ramananda of northern India, Harivyas of Nepal 
and Chaitanyadeva of Bengal were prominent. 
I'here ensued various discussions of debating 
nature in religious matters amongst them. People 
surrounding them were moved much with their 
discour.'^es and sayings. Several miraculous talks 
on mysticism of religion appealed to the heart of 
the spectators. 

One day all the renowned reformers were 
enjoying the dance of Devadasi in the Nat Mandir 
of Jagannatha while Sankaradeva smiled a soft 
smile. Whereupon one of the saints remarked — 
“Sankara. is fickled minded; he cannot control his 
emotions. Such an action is not befitting him.” 
Hearing such a cutting remark Sankaradeva said — 
“Pardon me, the snjile is not for Ihe act of dance 
but for the vile action of a Panda in the Bhogaghara 
(Cook-shed) where the panda licked up the hot 
particles of Bhoga, sprinkled on his fore-arm.” 
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Just an enquin’’ had been made and the fact was 
found true. The Panda had to undergo disciplinary 
and exemplary punishment and a fresh Bhoga was 
cooked and sensed. This wonderful phenomenon 
astonished the great reformers as well as the other 
pilgrims, and Sankaradeva was regarded and 
revered as a great saint of the east. Like this 
several other miraculous events took place in the 
temple of pra^’^er at Puri. The most striking 
events were their debating discourses. The people 
surrounding them were moved much at their 
deliberation of religious discussions. Sankaradeva 
often had to enter into religious topics in assemblies, 
in various places on his way to pilgrimage. His 
profound .scholarship and grave ])ersonalit\' could 
easily awaken religious fervour in the heart of the 
people involved into the societv. Some of those 
persons were so much astonished and moved that 
the 3 ' could not resist the temptation of bowing 
down at the feet of Sankaradeva and of getting 
initiating themselves into his new creed, among 
whom the following persons deserve mention : — 
Ramakanta Misra of Mathura ; Trijuta Misra of 
Braja ; Radhakatita Misra of Gokulu and ten 
Pandas of Puri (Sankaradeva aru Madhavadeva, 
Bezbaruah, p. 163). 

Token of Honour . — ^As a token of reverence 
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and honour the authority of the Srikshetra made 
arrangements to perpetuate the foot-steps of those 
four great reformers in the individual shrines 
specially meant for their worships. The sigh£ of 
such shrines remains still as objects of worship to 
their 'followers and others. After , a long stay all 
the reformers dispersed and proceeded towards 
their own lands. 

Missionary Works . — On returning from the 
second pilgrimage, Sankaradeva settled at Barpeta 
specially at Patboushi.* Here he engaged himself 
from morning till evening in preaching his new 
faith. Removed from all kinds of disturbances 
and having no longer anything to fear at the hands 
of despotic kings, he freely taught the principles 
of his creeds, which won daily a large number of 
disciples, 

Ai Kooch Behar. — Sankaradeva’s popularity 
grew so wide that there came an invitation from 
the King of Kooch Behar requesting him to proceed 
there, Sankaradeva visited Kooch Behar for several 
times and stayed there for reformatory purposes. 
This time he remained for a long time to preach 
his tenet. After "a few months of his stay at 
Kooch Behar, Chilarai the brother of Naranarayau 
married Bhubaneswari Devi, niece of Sankaradeva. 
Days passed on and Sankaradeva was offered a 
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Special official function in the Royal Court. The 
hold on him of the king’s office hampered his 
missionary' works so he tried his utmost to get rid 
of* it. 

Brindahania Cloth . — last he made all 
possible arrangements to weave a silk cloth with 
scenes presenting Srikrishna’s life works. For this 
“purpose he ojjened a factory at Tantikuchi and 
engaged people under his own supervision. The 
cloth was painted and coloured and inserted with 
designs .so as to suit the events of Srikrishna’s life. 
After giving finishing touch he offered the cloth 
to the king as a presentation. The king was quite 
pleased to have a cloth so ornamented specially 
with marvellous deeds of Srikrishna. Being 
charmed the king released Sankaradeva from the 
Royal office he held. This cloth is known as 
■ ‘Brindahania cloth”. It is 18() feet in length and 
9(.) feet in breadth. The ground floor of the 
Kirtan ghar (pray'er hall) at Barpeta has been 
marked according to the measurement of this 
Brindahania cloth. Being free from all Roy-al 
official duties Sankaradeva devoted his time in 
propagating and" preaching his doctrine again and 
again. . 

Trial of His Faith . — The impressive teachings 
and growing popularity' of Sankaradeva became 
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unbearable to the hostile Brahmans. They tried 
to pull Sankaradeva down . At last they approached 
the king and complained against his faith. Being 
pressed hard king Naranarayana convened a 
meeting of Scholars and Pandits to hold a trial 
of Sankaradeva’s faith. The hostile Brahmans 
invited Brahman Pandits of Benares and northern 
India. Sankaradeva was summoned and at the 
appointed time he entered the gathering reciting 
the following h\’mn in Sanskrit gloryfying Ivord 
Srikrishna ; 

wg ^ anfer wnf i 

sRoft aR arRur «R, i 

^ %% ^nt, ^ \ 

gif gl% i 

ang ag*, ?igfRam ^ ^ ?g* i 

♦ 

After this hymn he recited the following verses 
extolling the exalted ix)sition of the king : 

^ RRR I 

an%ft goRor ^ n 

swrftRf^^jg i 

ni|t?T VF«fk ftpg II 

The outstanding personality of Sankaradeva 
with uncommon mode of recitation of the verses 
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amazed the king and the audience alike. A pause 
and pin drop silence prevailed for some time. 
Sankaradeva was then requested to take his seat 
specially offered by the Roj^al officials. ■ The aim 
and object of the gathering was fully explained by 
the Royal priest and then a regular debate ensued. 
Both the parties tried their utmost to clear up the 
points. Sankaradeva ’s arguments were rational 
while the opponents "were emotional at last Sankara- 
deva asked the king to request the Brahmans to 
explain the sloka just recited by him in as many 
forms as they could but the Pandits could explain 
it in one way only while Sankaradeva did it in 
four different forms with full of annotations and 
allusions. The various forms of exposition of the 
verses rendered by Sankaradeva revealed the true 
nature of the Bhakti cult and as such the hostile 
Brahmans had to remain mute. After this the 
meeting adjourned for the next day. 

Composition of Gunamala . — The next day also 
the debate continued qs before. Arguments after 
arguments came forward and all of them were 
demolished by Sankaradeva with scriptural evi- 
dences. Before dissolving the meeting king 
Naranarayana, requested the scholars and pandits 
to compose a very concise booklet containing the 
essence of the entire Bhagavaja Purana and present 
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it next morning without fail. The pandits con- 
sidered it to be a tremendous w’ork as if to insert an 
elephant into a lime pot and 

they flatly declined showing their inability to 
perform such a feat. Sankaradeva, howe\’er, 
agreed to give a trial. After the disposal of the 
gathering Sankaradeva came home and sat all night 
to write a synopsis of the Bhagavata Purana and 
finished it before the day broke and named the 
booklet as the “Gunamala”. 

Next morning Sankaradeva came to the Royal 
Court and chanted the contents of his puthi 
and presented it to the king, inserting it in a 
]ime-])ot with a painted picture of an elephant on 
the cover. The sight of this feat highly moved and 
charmed the audience. The sweet contents with 
the modulation of the chanter’s voice inspired one 
and all and appealed to their heart so deeph^ that 
they could easily understand, remember and recite 
.some of the verses on hearing the first reci^l. 
The verA’^ intonation made it comprehensible to all 
literate illiterate alike. Every one could enjoy tlie 
spirit of the Bhagavata Purana at ease within an 
incredibly short tifeie. Even the hostile Brahmans 
also were amazed and surprised at the greatness of 
Sankaradeva. The whole Roj’^al Court was re- 
sounded with the voice “Victory to Sankaradeva”. 
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Then Sankaradeva resumed his seat in the midst 
of claps and applause. 

Victory to Sankaradeva . — Thus all the oppo- 
nents to Sankaradeva offered proof of their defeat 
by their own action and utterance. Consequently 
all the disputes were settled down. And as such 
king, Naranarayana realised that the scriptures 
brought by the opponents to defend their cause are 
futile and misleading. So he ordered to snatch 
awa\^ there scriptures and threw them into the 
river Tarocha in bits. Henceforth the course of 
Tarocha changed and the place where the bits of 
pajjer were thrown, came to be known as Kakat 
Kuta. Then king Naranarayana openly announced 
that Sankaradeva ’s doctrine is pure and blameless. 
It has been well said in the following verses ; 

^ 

^ ^ I 

^ Ii 

“The scriptures of the Brahmans were taken 
away and thrown into the river. Tarocha tearing 
in bits with a ‘big knife without an}' doubt.” 
(Sankara Charit, verses .3488 — 3492). 

King's Desire . — King Naranarayana, ex- 
pressed his desire and willingness to adopt 
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Sankaradeva’g faith, whereupon Sankaradeva ad- 
dressed the king with the following words : — “For 
the interest of the .kingdom a king is to observe 
various ceremonial functions which goes against 
the principles of Vaisnavite cult ; hence it is not 
desirable for a king to adopt Bhakti cult.” This 
reasonable answer of Sankaradeva apjiealed to the 
heart of the king and resisted that temptation of 
being his follower. Sankaradeva ’s courage of con- 
viction and steady resolution in avoiding the kings 
offer astounded the whole assembh’, and once more 
all the people shouted “Victory to Sankaradeva’’. 
Thus the gathering ended. 

Sankaradeva being released from all sorts of 
disturbances devoted himself solely to the pro- 
liagation work of his creed. He spent the last part 
of his life at Patboushi. People from all quarters 
poured to his place for spiritual satisfaction. He 
imparted all sorts of instructions, keeping moral, 
social and religious objects in view, to 'all people 
surroundings. 

Kdkat-Kuta . — After a few 3’ears Sankaradeva 
had to go to the site of Kakat-Kuta in Kooch Behar 
for missionary' purpose. King* Naranarayana, 
being inspired b_v Sankaradeva ’s greatness, wor- 
shipped him at his heart so long. On hearing of 
arrival at Kakat-Kuta, the king sent for him 
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with an earnest request, once more, to initiate 
him. The messengers came and apprised him of 
the king’s intention. Sattkaradeva was then one 
hundred and nineteen years old and he devoted 
' himself to prayer carolling in his Namghar. 
Hearing the intention of the king he said to the 
messengers : — “It is a glory to the king that he 
still harboitrs the idea of initiation. If God permit 
he may fulfil his desire in a day or two. Let him 
prepare for the purpose. Let God’s will be ful- 
filled.’’ The king’s 'people went back and Reported 
the sayings of Sankaradeva. 

Last Days . — Sankaradeva iised to pass his 
time in deyotion, meditation and chanting Nainas 
of the Lord of lords. The more his end neared 
the more he kept communion with the Lord of 
lords. Having realised that he is to quit this 
sphere of mundane activities, he left directions for 
the arrangements of all his institutions. He vested 
his powers in his ardent disciple Madhavadeva as 
his successor in the matter of religion and reforma- 
torv functions while he made his eldest son 
Ramananda of his worldly wealth and riches. 
Making Madhavadeva the spiritual authoritj'^ as 
his successor in religious matter, Sankaradeva 
advocated that it is not necessary to observe 
hereditary claim nor casite superstition in vesting 
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the power of spiritual guidance. This is one of 
the specialities of Sankaradeva’s tenet.* 

Thus making all possible arrangements on 
permanent basis Sankaradeva freed' himself from 
all anxieties. Now he absolutely engrossed himself 
in chanting hymns and Namas. Gradually he was. 
inclining to talk little but think much. He felt his. 
last summon. He took ablutions. He put on pure, 
white and neu’ clothes. He squatted on a .seat 
specially designed for the final purpose and he set 
himself to deep thinking and meditation. At last 
he surrendered himself to the Lord of lords, 
Srikrishna. The signal of the approaching end 
of Sankaradeva’s life was evident. Hence all his 
disciples, followers, admirers and s5’-mpathisers 
congregated and began to pray, chanting Namas and 
hymns beside him. The last moment signalled 
and Sankaradeva passed away in the midst of 
prayers, hymns, namas and Bargeets. The eldest 
son of Sankaradeva was present by the side of his 
death -bed, and so be could perform all the funeral 
ceremonials. The news of passing away of Sankara- 
deva ran throughout the whole of Kamarupa. 
King Naranarayana was mortified at the demise of 
Sankaradeva. He rendered his Royal help to per- 
form Sankaradeva’s sraddha ceremony befitting the 
occasion under the lead of Madhavadeva. Thus the 
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^reat reformer, the great author, the great artist 
and the great genious Sri Sankaradeva left his 
mortal coil in 1568 A.D. at Kakat-kuta in Kooch- 
Behar in the month of Bhadra. 

VTj Jnirr ^ ^ I 

^ %T 3^ II 

(verse 8834). 

Renaissance . — Sankaradeva was a great re- 
former and a nation-builder. He was a man of 
great ]-»er.sonalit}' with extreme humility. His 
followers and di.sciples look upon him as an incarna- 
tion of God Vishnu. . They surrounded his memory 
with celestial halo as due to an emanation of God- 
Head. Sankaradeva was a strong moralist. He 
did not care for caste-prejudice. He was an advo- 
cate of the worship of one Supreme Being who 
])ervaded throughout the whole universe. 

From the historical point of view it can be 
traced out that the period from the fifteenth centur}’ 
to the sixteentl^ centur3’^ was the period of world 
wide reformation*. In the far west in Europe, 
Martin Luther led the reformatory’ movement. In 
India four religious reformers took birth. The 
religious field of India has been greatly changed 
by those reformers. They are Harivyas in Nepal, 
Ramananda in Orissa, Chaitanyadeva in Bengal 
iind Sankaradeva in Assam. 



teachings of sankarAdeva 

Religious chaos . — Prior to Vaisnavite move- 
ment Saktism, and Tantrikism, -mingled with 
pseudo Buddhistic culture, were the prevailing 
religion of ancient Kamarupa. These three main * 
cultures blending together induced the general folk 
to practice religious ceremonials and social func- 
tions in various forms as promulgated in the 
Tantras. Kamakhya situated in the centre of 
Kamarupa is found, in the long past, to be seat of 
all sorts of Trantric rituals. In course of time 
religious rites and social orders reduced to a chaotic 
state. The mass of the people stooped to a very 
low and degraded position for want of real exposi- 
tion of religious intricacies which had been sealed 
under the impenetrable garb of Sanskrit lore. To 
uplift the mass from this depth, Sankaradeva set 
his heart to the stud}'^ of the Vedas, the Vedanta, 
the Geeta, the Bhagavata purana and the like, so 
as to expound a proper form of religion. 

Bhakti cult — At last he expounded Bhakti 
cult, the treasure of faith hidden in Sanskrit 
scriptures. He says in his Bhagavata purana in 
Dasama ; 

’ETT?: I 
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The above verses and the subsequent ones 
give the following gist : 

' “The Bhagavata purana is like the sun of all 
the puranas, the essence of all the Vedas; the 
displayer of Bhakti cult : or love for God. This 
Bhakti cult prevailed formerly in the Vaikuntha. 
After the elapse of half the time, it had been 
revealed to Brahma by grace of Srikrishna. From 
, Brahma it was revealed to Narada ; from Narada 
to Vyasa and from Vyasa to Sage Suka. Thus it 
came dowm from the Vaikuntha to the earth”. 
And this Bhakti cult — the love for God had been 
brought and made accessible bj' Sankaradeva. 
Hence Madhavadeva says in his Nama-ghosa : 

^ 

^ ffenw S«r5! 

q? u . 

“In the golden age, devoted recitation of the Nama 
of Hari was the pure religion which had been kept 
hidden by the Devas due to hypocrisy. Tearing 
this veil Sankaradeva expounded this- hidden 
religion of Harinama and saved all”. 
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Main principles of his doctrine — ^The cult of 
Sstnkafadeva is known us the Sanatan Bhagavati 
Dharma and later on Mahapurusiya. It is com- 
prised of mainly four principles, 't'he first and 
foremost is the comprehension of Param-Brahma, 
the all pervasive Supreme Being in the form of 
Vishnu as extolled in the Vedas. The second is 
the Eka-sarana or absolute and undivided devotion 
to the Supreme Being in the form of Srikrishna 
as extolled in the Geeta. The third is Sat-sanga 
or fraternity with pious devines as enjoined by the* 
Bhagavata purana. The fourth is the divine 
services in the form of prayer or chanting the holy 
namas of Lord of lords. 

These four principles have been formulated in 
the following four condensed catagorical forms : ■ 

(1) Guru — Param Brahma — Supreme ‘ con- 

sciousness. 

(2) Deva — The Supreme Being personified in 

the form of Srikrishna. 

(3) Nama — ^The attributes belonging to quali- 

fied Qod. 

(4) Bhakta — Incarnation of God in the form 

Srikrishna. 

^ V 
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“Sankaradeva again showed and made known 
the gist of Guru, Deva, Nama and Bhakta.” 

Qualifie4 Monism — Sankaradeva’s tenet is 
qualified . Monism — Vishista — dwaitabad — as ex- 
pounded by Ramanuja in Southern India. It 
differs from the Absolute Mbnism of Sankara- 
charyya and from the Dualism of Maddhacharyya. 
It is based -on allegiance to vSupreme Gk)d and 
chanting hymns and prayers. It is abhorrence of 
animal sacrifice, idolatry and pseudo esoteric rites. 
‘His qualified monism maintains the relationship 
between God and man as that of the Master and 
the Servant — Dasyabhava — and hence Sankara- 
deva often describes himself as the servant of 
Srikrishna — 

sronc ^ I H 

“The servant of Srikrishna writes "all people 
chant the nama of Hari". 

Personal God — The idea of God according to 
Sankaradeva is impersonal and attributeless. But 
for the attainment of this idea he comprehended 
that God is eridowed with all the best attributes 
as if He is a personal One. In short attributeless 
God has, become attributive in his hands. This 
personal idea of God has been extolled in the' GeetS 
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and the Bhagavata purana. This idea is embodied 
in the following sloka . • . 

ffsgr' TO sisr i 

arc 5^ m ii 

“Leaving aside all other religions (Oh Arjuna) be 
dependent on Me alone and woTship Me only. 1 
will save you from all sins, do not fear.” 

Supreme Soul — ^According to Sankaradeva 
God is Supreme Soul — ParamMma — and is eternal 
and changeless. The individual soul — Atma — ^is 
a part of the Paramatma, like the rays of the sun, 
and as such it is indestructible, unchangeable and 
eternal. All other things are mere matter, change- 
able and perishable. Salvation is to be achieved 
by taking Nama. Purity of mind and body must 
be observed as cleanliness is next to Godliness. 
Bhakti, love for God, is the easiest and compre- 
hensive path to achieve and attain salvation and 
grace of God. 

330T arfir, spft ^ ii 

s 

Its parallel sloka in the Geet^ is : 

?n5i 5W' 1 1 
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“He the noble soul, who worship Krishna only 
with * undeviating devotion, gets the shape, of 
Supreme Being transgressing the three properties 
of matter”. 

Appealing to all — Sankaradeva’s creed em- 
braces all classes of people without any distinction 
of castes. It is void of elaborate, gorgeous and« 
pompous ceremonials such as Puja, homa, sacri- 
fice and the like and as such it appeals less to the 
rich, the aristrocratio, the kings, than the people 
in general. 

Gist of his creed — ^The gist of Sankaradeva’;>. 
teachings can be summarised in the following 
extracts : — 

(1) Give up all religion and take refuge in 
Me (Srikrislina). I shall deliver thee (Arjuna) 
from all sins. Sorrow not. 

(2) Practise motiveless devotion (Ahaituki 
Bhakti) to God. 

(3) “If the persons to whom God shows His 
grace, shake off all hypocricy and take refuge in 
Him with all their hearts, they transcend His* 
Maya and are purged of the ego. Taking refuge 
in God is the highest good of men.” This doctrine 
of grace finds place in Sankaradeva’s tenet as 
expounded in the Bhagavata purana. 
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(4) The real religion of Iron Age consists in 
unmotived recitation of the Nama-of Hari ohly. 

(5) The Nama of Hari is quite competent to 
destroy 'all sorts of sin as fire bums everj^thing 
combustible and non -combustible. 

(6) God can only be tied down by pure Bhakti 
• and not by knowledge nor by deeds not by lenuh- 

ciations, nor by gifts. 

(7) All virtues and piety keep hidden in the 
Nama of Krishna. The real form of religion 
exists in taking the Nama of the Lord devoutly. 

(8) There is no need of worship of gods and 
goddesses. Be devoted unto Krishna and unto 
recitation of His nama only. 

(9) Dasya Bhakti is the proper Bhakti which 
maintains the relationship of the master and the 
.servant. 

(10) Real Bhakta prefers the serving of His 
master the Lord of lords constantly to achieving 
salvation at a time, 

(11) Prayer consists in desireless devotion. 

(12) There is no room for worshipping either 
gods or goddesses." Hari is the only object of 
worship and not Lakshmi who serves Hari. 

(13) Complete resignation to God is absolutely 
needed. 
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(14) No idol worship is' entertained. ' Hence 
it is said : 

^j^r, %»r ?i% Rf Paq 1^1 , ^ ^ 1 

“Unmanifested is the Supreme Deity, how could 
you worship Him? How could you meditate on 
Him who is formless? So purge j’our mind b\’ 
reciting the Nama of Rama. 

srflwra ^ 

iT%i anw ^oir ar?fg M 

“To seek spiritual purgation in sacred waters, to 
impute divinity to idols, these ideas are never 
entertained b}'’ the Vaisnavas. He who harbours 
such ideas is worse than even a cow ; says 
Krishna”. 

(15) Sankaradeva entertained that form of 
Bhagavata Dharma as expounded b\' one of the 
nine Siddhas to king Nimi, in the following lines : 

All sorts of customary, social, shastric, reli- 
gious ceremonies rites and offerings are to be 
entirely offered in the name of Srikrishna. 

(16) God is all in all and He will protect His 
devotees — this is a firm belief of Sankaradeva. 
His devotees do not want salvation nor do thev 
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want to be merged in Him. They want to be in 
ioye of devotion. They want to be free from the 
trap of the world and be eternal servant of Him. 

(17) The vision of God-head according to 
Sankaradeva is like the following : 

“Oh God ! Thou art the Supreme Soul of the 
World. Thou art the creator of the world. The 
inind and destiny of the world are in Thee. Thou 
art the creation, the cause, static and d 5 mamic. 
Thou art the heart of all hearts and truth of all 
truths. Thou art in everything and ever 3 thing is 
in Thee. Owing to ignorance and want of illu- 
mination people think of Thee as different one. 
No craving for enjoyment of beatitude nor for 
salvation is wanted but devotion at Thy feet is the 
only object wanted by Th}”^ devotees.” 

(18) When devotees are found to be so en* 
grossed in God’s name with complete resignation, 
God cannot but embrace and protect His devotees. 
In such a position God sayeth like the following : — 

515^ ^TTHT anfi^ II 
^ gTR I 

, ^ 3TR II 

“(Oh nty beloved devotee Uddhava!) Know it 
certain that my heart is devotee’s. I am the heart 
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of the devotees. devotees think of none but 

Me. I also think of none but My devotees.” 

Comparision of his creed with the creeds of 
other reformers . — There are several sects of 
Vaisnavism in India. The Vaisnavism expounded 
by ' Sankaradeva differs from some of them in 
some particular respects and some of these may be 
cited below : — 

(1) Most of the . forms of Vaisnavism in 
southern India and in Bengal worship Sita and’ 
Ram; Radhesyam; Radha and Krishna as a pair 
but Vaisnavism in Assam does not entertain such 
worship of pair wnth the female-sex adjoined. 

(2) Like Ramanuja, Sankaradeva also pro- 
pagated qualified Monism (Visistadwaitabad) but 
according to Sankaradeva Srikrishna is the 
Supreme Being, the primal cause of the universe in 
the form of Narayana and. it differs from the. 
Mayabad expounded by Sankaracharyya. 

(3) Surrender to one God i.e., “Eka-sarana” 
as maintained in southern India, Sankaradevq also 
entertained it. 

(4) In the temple of prayer of Sankaradeva a 
sacred book specially the Bhagavata Purana is 
placed on a pedestal or a tray, like the Granth 
Saheb in Sikh temples, instead of installing any 
idol. 



TEACHINGS SANKARADEVA .57 

(5) ' S^iukaradeva entertained *no caste dis- 
tinction like ManaVala Mahamuni of southern 
India in the religious matter. 

(6) Sankaradeva’s vision of Narayana in 
Vaikuntha is like that of Ramanuja’s vision of 
Vaikuntha-Godya unlike in other provinces. 

(7) Kevalu^as of A.ssam Vaisnavisni are celi- 
bates like Kevalin, a class of Bhaktas, sustained 
by Ramanuja. 

(8) Women are not allowed to mix in prayer 
and devotion. 

(9) Different saints have different honorific 
titles : — 

Ramananda is called — Swami ; 

Nanaka is called — Guru; 

Tulsidas is called — Goswami ; 

Chaitanyadeva is called — Mahaprabhu; 

Sankaradeva is called — Mahapurusa. 

(10) Different saints epitomised their cults in 
different numbers of Holy Namaifof God : — 

Sankaradeva expounded — four Namas; 

Harivyas expounded — eight Namas; 

■Ramananda expounded — twelve Namas; 

Chaitanyadeva expounded — ^sixteen Namas. 

(11) S.ankaradeva’s process of initiation is — 

Sarana. 



SANKARADEVA— A STUDY 

Chaitanyadeva’s process of initiation is — 
Dikshya. 

Ramanuja’s process of initiation is — 
Saranagati. 

Hari\yasa’s process of initiation is — 
Sangha-sarana. 

Sankaradeva’s process of chanting Nama 
is — Kirtaha. 

Chaitanyadeva’s process of chanting 
Nama is — Sangkirtana. 

Ramananda’s process of chanting Nama 
is — Mantra. 

Hari\yasa’s process of chanting Nama 
is — ^Mridugeet. 

Sankaradeva’s premises for prayer is 
called — Satra. 

Chaitanyadeva’s premises for prayer -is 
called Mot ha. 

Ramananda’s premises for prayer is 
called — Motha. 

Sankarhdeva’s relationship between God 
and devotee is — ^Dasya. 

Chaitanyadeva’s relationship between God 
afad devotee is — ^Madhnra. 

Sankaradeva’s ideal devotee is — ^Uddhava. 

Chaityanadeva’s ideal devotee is — ^Radha. 

Different Sects . — ^The Vaishnava cult in Assam 
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has been reformed by Sankaradeva in the form of 
Eka-sarana Bhagavati, Dharma, Sankaradeva 
made all possible organisations and propagations 
to cause a permanent establishment of his tenet. 
So long he was alive all his activities, principles, 
ceremonial rites, epistolary ecstasy and formalities 
were observed and followed with full swing with- 
out the slightest deviation and difference. After 
the passing away of the founder Sankaradeva 
there arose differences of opinion regarding the 
observances of religious rites and formalities. 
Though the main spring and principles with 
mottoes were kept in tact, at last the differences 
of minor elements led to split of the main Vaisna- 
vite tenet. The branch led by Madhavadeva 
assumed the name of Mahapurusiya ; that led by 
Damodaradeva assumed the name of Damodariya 
and that led jby Harideva assumed the name of 
Harideviya. %mong which the branch maintained 
by Madhavadeva in the name of Mahapurusiya 
follows and obsei'ves fully and* properly all the 
injunctions laid down by Sankaradeva in his 
doctrine. 


The Mahapurusiya Sect 


Principles . — It is sustained ,by Madhavadeva 
with full swing like his master. To keep up the ^ 
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tenet of his master he made all possible organisa- 
tions 'and propagations. He vested in his disciples 
all missionary functions with the idea of establish- 
ing Satras to carry out the activities successfully. 
The growing and continuing success in religious 
propagation provoked Brahmanic hostility afresh. 
Sometimes MSdhavadeva had to go to the court of 
king Lakshminarayana 'for trial but he had been 
honourably acquitted as he could prove himself 
innocent. He spent the last part of his life at 
Kooch-Behar and passed away in 1599 A.D. At 
the time of his passing away he' nominated 
Mathura Das Ata to the authoritative seat of 
religion (as Adhikar) at Barpeta Satra. 

Three main < entres — ^Three main centres have 
been established in three different places in order 
to up-keep the activities of Mahaprursiyaism — 
iiamelv, Kamalabari Satra in Uppqjj^ Assam with 
Badula or Padma Ata; Barpeta Satra in central 
Assam with Mathura Ata; and in Kopch-Behar, 
Madhupur and Bhela Satras with Beharia Bar 
Vishnu Ata as their spiritual guides. In these 
three centres Kevalij'as, the dedicated devotees, 
used to live in a* line of huts, called Kevaliyahati 
with a life of celibacy. This system of celibacy 
had been emphasised by Madhavadeva who .re- 
nounced the worldly affairs since his initiation. 
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Following his example some of his disciple gave 
up the idea of married life. Those celibates are 
called Kevaliyas or Udashins. They live in snjall 
huts in the precincts of the Satra Called Kevaliya- 
hati. They are reputed to be absolute or solitar\f 
devotees observing intricacies of Mahapurusiyaism 
carrying on the daily devotional formalities in the 
Satras. 

Other centres — In addition to these three 
main' centres some other centres have been estab- 
lished for missionary purpose, such as — Sundari- 
dia Satra with Ramacharana Thakur ; Chamaria 
Satra with Barvishnu Ata ; Barjaha ISatra with 
Keshab Charan or Bhato Kuchi Ata : Heramdda 
'Satra with .Parhia Madhava ; Dhopar Guri Satra* 
with Lakshhii Kanta. Ata; Khatara Satra with 
Lochakunia Govinda Ata ; Debera Satra with 
Bansi Gopaldeya Mehera and some -other Satra 
•with Jadooniani and Laiti Satra with Srihari as 
spiritual guides. 

Initiation — A desiring arid deserving person 
is entitled to get initiation at Guru’s hand alone or 
with mates. The mates thus receiving initiation 
at a -time are vowed friends throughout life. In 
selecting mates, no caste distinction is observed. 
The^Mahapurusiyas*are to worship God and chant 
his namas three tiiries daily at least. Worship of 
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Guru is ’the first and foremost item of its kind. 
They are to read the Kirtan, the Namaghosa, the 
Bhagavata purana, the Geeta and sing Bargeets 
^nd the like daih?- and timely under compulsion. 
As a rule they are not to observe any caste distinc- 
tion in selecting their Gurus. There should be no 
hereditarj' claim of Gurus also. The disciple has 
his own option in selecting his Guru. 

It has been popularly said that Sankaradeva 
did not accept as his disciples, a king, a Brahman, 
or a woman. This version is not literall}’ true. 
In case of a king he flatly refused to be preceptor 
but in case of a Brahman or a woman he did not do 
so. He did not accept Brahmans, as disciples, 
who grossly engaged in performing Karmakanda 
onl3% as also a woman w^ho is devoid of chastity. 
This principle is strictly followed b\’' the Maha- 
purustya up till now. 

The D.aMoDARiY't Sect. 

Principles — It is sustained by Damodaradeva 
M'ith slight deviation from the Mahapurusiya. • It 
follows the same sacred scriptures such as the 
Kirtan, the Namaghosa, the Bargeets for divine 
services, like the Maha])urusiya. Damodariyas 
generally select Gurus from the Brahman Caste. 
They do not entertain Non-Brahman gurus as the 
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Mahapurusiyas do. In, their hands Brahmans get 
preference to Non-Brahmans. Their speciality 
lies in accepting kings qlso as disciples. And as 
such Damodariya Satras are generally richer in 
wealth and property than the Mahapurusiya 
Satras. 

Satras — ^At the time of passing away 
Damodaradeva nominated his ardent disciple 
Bhattadeva to his religious seat at Patboushi. In 
order to have a permanent establishment some 
other Satras have been founded in different places 
of Assam such as — Chari Satriya in upper Assam 
— Dakshinpat Satra with Vanamalideva ; Kurwa- 
bahi Satra with Misradeva ; Garmur Satra with 
Jaiharideva; Aunihati Satra with NiranjanadeVa 
as spiritual guides. In Kooch-Behar, Baikuntha- 
pur Satra with Baladeva ; in southern Kamarupa 
Garaimari Satra with Santadeva as spiritual 
guides. 


Harideviya Sect. 

4 Principles — ^This sect is maintained by the 
followers of Harideva. This sect also follows the 
same principles in all matters as those of the 
Damodariyas. The special feature of this sect 
lies in honouring and respecting women which is 
evinced by the act of electing Harideva ’s daughter 
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Bhubaneswaridevi as the spiritual guide of his 
Satra at Maneri at the modern Subdivision of 
Barpeta. - 

Satras — In additfon to this chief religious seat 
' of Maneri Satra some other Satras founded later 
on, such as — Baniakuchi Satra with Jagannath- 
deva ; Jagara Satra with Haricharandeva ; Chameri 
Satra with Krishnadeva ; and Parena Satra with 
Narayanadeva as spiritual guides. 

* Relationship of these three sects — ^There is 
no distinction among these sects in social orders 
and functions and principles of religion. No 
impediment lies in matrimonial connections among 
them except in the matter of caste distinctions. 
All of them are at liberty to enjoy religious 
festivals in Satras and national festivals about. 
All of them follow the same scriptures in chanting 
namas of God, and observing divine services. A 
slight difference is found in observances of rites 
^and formalities. Their procedure ’ differs but 
principles remain the same. 

Th^ Institution (jf Satra. 

The Print iples of the Satras — ^The Satra 
institutions established by the Neovaisnavite cult 
give an exposition of social organisation of As.sam. 
Such institutions are inaugurated in every Hindu 
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village. In these institutions people of all classes 
and castes whether devotees, disciples, followers 
or sympathisers meet together and perform all the 
works social, moral and religious. These institu- 
tions have hold on the social orders in proper form. 
In spiritual order no distinction of caste is held 
in these institutions. In a gathering of worshipperl 
people of all ranks and orders have the same 
privilege and equal status. Hence it has been said 
in the following : 

^ I annfH ii 

“Bhakti — devotion to God — holds no distinction 
of caste at all. I^et the people think of God only 
day and night. 

It has been also said, “In reciting the nama 
of vSrikrishna requires not one to belong to higher 
caste, even a person of lowest caste, say a Chandal, 
is superior to another higher caste, if he devotely 
recites the nama of Srikrishna”.^ Any and every 
body can read sacred books and chant the namas? 
of God. Any devotee irrespectiv* of caste can 
enjoy the privilege of distributing the offerings 
(Naivedya) to Vishnu, with full observation of 
formalities prescribed for the uprpose, to all classes 
of people. 'This is the main spring to maintain 
equality in spiritual gathering; 

5 
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There seems to be some differences in purely 
social matters. Highly cultured people and 
Brahmans in general get preference to others in a 
^ social gathering. Females as a rule are not 
allowed to sit together -with males in worshipping 
God. They have their own congregation in the 
side room of prayer-hall. ' 

By introducing such systems in the Satra 
institution all the eYils and abuses existing in the 
society have been uprooted. The door of the temple 
of prayer has been kept open to all classes of 
people. In short under the canopy of these 
Satra institutions all people whether Brahmans, 
Kshetriya, Vaisya or Sudra can feel equal status 
in the matter of spirituality. 

Account of the Satras — The following is the 
brief accormt of the Satra institution established by 
the Mahapurusiyaism where the social organisa- 
tion took its birth. 

The Satra, (jr the raonastry system comprises 
of four main compartments — (1) The kirtanghar or 
Namaghara (temple or. hall of prayer), (2) the 
Manikut or Bh^’ghar, (3) the Banha (abode of the 
Adhikar), (4) Kevoliya-hati (abode of celibates). 
Every Satra must have a tank of its own for 
ablusion. A Satra is a holy shrine of Asrama of 
Nfso Vaisnavite cult as reformed by Sankaradeva. 



BANKARADBVA— ^ STUDY 



f 


The BlulRavata Pufau installed on a Throne. 

Facing Page 67 




?fEACHINGS OP SANKAHADEVA *67 

It is the centre of the initiatory ceremonies and 
religious rites and functions. Further it is a seat 
of social and moral discussions in general. Full 
details of a Satra is given below : 

(1) The Kirtan ghar — ^It is the most essential 
part of a Satra. It is a house of three roofs one of 
which is gabled. A sacred scripture containing 
life works of Srikrishna, specially the Bhagavata- 
purana is installed in a throne instead of idols as 
an object of worship. A light on the right hand 
side of the throne is placed on a stand. The throne 
is decorated with flower specially such as lotus, 
leaf of Tulasi (Basil) besmeared with scented 
chandan-paste. Just in front of the throne another 
holy book is placed in a pedestal tray for daily 
chanting. All the offerings (Naivadyas) are placed 
before the throne just at the beginning of the 
chanting of Namas. The throne thus adorned is 
revered and reckoned as the highest or the most 
supreme authority bearing on all human affairs 
including religious, social, moral, intellectual and 
judicial. • 

Process of prayer — All devotees and disciples 
with the Adhikar And celibates squ*at together and 
hold their congregational prayers in this Kirtan- 
ghar. ' This congregational prayer opens with a 
formal process from the beginning to the end 
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during which prayers, hymns, Bargeets, Bhatima, 
Ghosa, Pad and the like propiating Lord Krishna, 
are chanted in chorus with sonorous and modulat- 
ing tune using musical appliances such as Tals 
(cymbal). 

, At the end of the prayer, the oiferings placed 
before the throne are distributed among the people 
• in the congregation. The flower, the leaf of Basil,, 
and, garland of Bakula flower placed on a tray 
before the throne known as Ninnali — are also 
distributed. This Nirmali and Naivedya are 
regarded and revered as the purest of all and as 
such nobody objects regarding the caste of the 
distributors. This process prevails in Srikshetra 
and it is a significance of non-recognition of caste 
distinction in religious matters. This process of 
congregational prayer is generally known as Hari- 
prasanga. 

Prasangas — From early in the morning till 
late in the evening, fourteen Hari Prasangas are 
performed and dbserved regularly in times fixed 
for each Prasanga severally. There is a gradation 
of Prasangas just to suit the mental disposition, 
emotions, feelings contemplation and course of 
thinking of human being concurring with the order 
of time. Each Prasanga has its special features in 
respect of its chanting prayers and Bargeets. 
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Full details of the Fourteen FLari Prasangas : 

First Prdsanga — Matins^ — Comprises of sing- 
ing Bargeets (Songs describing God’s attri- 
butes). 

Second Prasanga — ^Matins — Comprises, of re- 
citing Bhattima (praises of God). 

Third Prasanga — ^Morning services — Namji- 
kirtan comprises of (1) primary Invokation 
of Nama, (2) Prosodical recitation of nama 
in couple, (3) Chanting of Nama in Ghosa 
forms, (4) Chanting nama for ceasing of 
Nama-kirtan, (5) Chanting of formula of 
Nama. 

Fourth Prasanga — Morning services com- 
prises of recitation of passages from the 
Bhagavata purana or the Geeta. 

Fifth Prasanga — ^Morning services comprpises 
of recitation of selected passages from holy 
scriptures. 

Sixth Prasanga — Afternoon* services com- 
prises of reading and giving explanation of 
passages from sacred puthis. 

Seventh Prasanga — Afternoon* sendees in the 
form of Nama kirtan as in that of thirdly 
Prasanga with separate injunctions. 

Eighth Prasanga— Afternoon services com- 
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prising in reading and explaining passages 
from the Bhagavata purana or the Geeti. 

Ninth Prasanga — evening services 
— comprises of reciting Gunamala '(attri-^ 
butes of God). 

Tenth Prasanga — Evening services comprises 
of reciting Lilamala (Life works of Sri- 
krishna). 

Eleventh Prasanga — Evening services com- 
prises of reciting Bhattimas. 

Twelveth Prasanga — Evening services com- 
prises of .singing of Bargeets. 

Thirteenth Prasanga — Evening services com- 
prises of Nama kirtanas as in that of third 
Prasanga with difFerent injunctions. 

Fourteenth Prasanga — Evening services com- 
prises of reciting . selected passages from 
sacred scriptures. 

(2) Manikut or Banjghar — ^It is a house with 
two bended roofs constructed at the back side of 
the main Kirtan-ghar attaching to the Chapel. In 
it holy scriptures originally in manuscripts with 
other things pertaining to Namghar, are kept. 

. These manuscripts are respected and regarded 
^more than the printed ones of later times. Puthis 
in manuscripts are often written in Bhurja-patra- 
Sachipat — bark of the aloe. Leaves of the many 
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puthis are painted with ornamental borders and 
decorated with pictures to illustrate the maha 
theme. At the middle of each leaf there is a hole 
perforated, through which a string or a spindle is 
inserted to fasten all the leaves together. These 
puthis are kept in wooden boxes. They are revered 
like* an object of worship and as such purity with 
formalities is ob.served in taking out the puthis 
from the shelf. Deserving Bhaktas and devotees 
are allowed to read the puthis in an assembly of 
general public. 

(,‘l) Banha — the A bode of the Spiritual Guide 
— It is i' house generally constructed on the side of 
the Kirtanghar A'ith a Cook-shed, Bharal house 
and ocher necessary sheds. It must have a Veranda 
on the front and the sides. In the front Veranda 
the Adhikara the spiritual guide of the Satra used 
to take his seat specially meant for him leaning to 
a post to the north. The Adhikara receives the 
devotees and others with blessings and offerings 
of Nirmali. An Adhikara may^ead a worldly life 
according to the tradition of individual Satra. He 
is expected to be a cultured and devoted personage 
having a complete idea of the cult df the Vaisnavism 
with its initiatory and ceremonial functions and 
rites and to be an« observer of all the formalities 
prescribed for the tenet. Moreover he is expected 
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to possess some facility in composition displayed 
in writing of a drama embodying some item of 
Krishna-lila or allied subjects. To him the Satra 
is entrusted for its management. He is vested with 
full power to hold the office of the Satra. 

(4) Kevaliya hati — ihe abode of celibates ' — It 
is a range of houses with Cook-shed attached. All 
the inmates must devote their life in observing and 
discharging duties .concerning the satra both of 
daily round and of festive occasions. They are to 
lead their lives in such a manner as to set ideals 
regarding the doctrine Ihey follow. They are 
supposed to have the power to radiate the mysticism 
of their faith. The inmates must lead the life of 
celibacy throughout so long they remain in the 
Hati. 

Principles of the Society — A Satra is not only 
a place of initiation and chanting prayers but also a 
centre of social and moral teachings. After the end 
of daily prasanga in the afternoon, all Samuha 
Bhaktas squat together in the courtyard of the 
Kirtanghara and discuss all the matters invohdng 
in the uplift of disciples, followers, sympathisers 
and villagers in‘ general. The gathering is in- 
augurated by the Adhikara with Sermons and 
instructions. A small council is elected and nomi- 
nated under the supervision of the Adhikara. This 
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•council is quite competent to conduct all the 
business brought to their notice with previous or 
instantaneous intimation. They settle up all the 
disputes. Their judgment is final and must be; 
abided by, otherwise a disciplinary measure" is to 
be imflicted upon the person violating the order. 
Sometimes a fine is imposed in taking measures. 
The fine must be realised, otherwise, the defaulter 
shall' have to remain excommunicated. The fine 
realised thus goes to the common fund of Samuha 
Bhakata utilised for the common benefit of all. 
This act of social order established in the arena of 
the Satras, maintains the society in well disciplined 
and regular organised form. This is a sort of 
village parliament or self-government. This is a 
rare and unique aspect of Sankara’s teachings. In 
his teachings religious and social blending is 
brought about. His teachings foster the idea of 
brotherhood of man demolishing the idea of 
untouchability, differences and distinctions what- 
^ever for stamping permanently the common 
cause of all. This is a very uncommon feature of 
the Assam Vaisnavism, in the field of the religion 
of the world. 



THE WRITINGS OF SANKARADEVA 

* » 

Introduction — Sankaradeva’s new creed is to 
. infuse a new spirit and inculcate lessons of spiri- 
tuality into the hearts of all and sundry. The 
mission of his life had always been to appeal to the 
popular imagination. To attain and achieve this 
aim, he founded an extensive literary lore. All 
cultural aspects of human life and society with 
spiritual innovations were revealed through the 
range of his literature. The extent of his literature 
included all the outlines of human knowledge. He 
adopted a form of language meant to be intelligible 
and understandable both by the literate and the 
illiterate alike. He handled all the* branches of 
literature to fulfil the demand of the people in 
General. Most of his puthis in verse were written 
in old Kamarupi language. He was a master of 
original works with original thinking, at the same- 
time, was an expert in translating works of 
Sanskrit. In fhe work of translation he kept 
the spirit and diction of the original, yet it 
seemed as fresh as the original. He translated 
the Bhagavatd purana in part. He composed 
and compiled some anecdotes selected from the 
puranas. Most of his works presented the 
Vaisnavite cult with illustration replete with 
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Srikrishna’s life, teachings and deeds. He com- 
posed psalms, bearing the Bhakti aspects called 
the Bargeets. He wrote dramas to celebiate the 
actions of God so as to make the popular min^, 
disposed towards righteousness. He introduced 
various metric measures in his works together 
with musical appliances so as modulate the tune of 
the heart. To awaken the feeling of devotion and 
kindle iip the flame of religious fervour he repre- 
sented fully the works and teachings of Srikrishna 
through the current of poetry, music, song and 
drama. Thus his works revealed the true colour 
of Vaisnavism. In the literary field Sankaradeva 
was greatly assisted’ by his eminent disciple 
Madhavadeva. To add to the literary products of 
his preceptor, Madhavadeva composed several 
books personally. Being on the same line of 
activitv Bhattadeva a renowned disciple of Damo- 
daradeva translated and composed a few books 
also. All these books too rendered much help to 
missionary and propaganda wdrks of the Neo- 
Vaisnavite cult. 

Through all these works Vaisnavite scholars 
created a vast range of literary pursuits so as to 
make and establish a permanent basis and an 
impression in the heart of all people both male and 
female, literate and illiterate, xyith subtle ideas- 
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of religion expounded by the great reformer 
Sanlcaradeva. 

Ivet the subsequent pages illustrate some of 
the main works of Sankaradeva together with 
Madhavadeva and Bhattadeva with their charac- 
teristics under the headings of poetry, drama, 
Bargeet, Bhatima and Chatiha showing metres and 
rhetorical figures used in them. 

Poetical Works of Sankaradeva 

(1) The Uddhava Samad— It is said that this 
is his first poetical book. It contains the es.sence 
of the tenth canto of the Bhagavata Purana. It 
deals with the matter extracting the motto of the 
Dasama and hence it is called Uddhava Samad. Its 
language is lucid, simple and comprehensive. It 
has been written while the author was in his teens, 
says one of his biographers : — 

« « # 

^ 'll? I 

^ 3^ ^ ii 

“Then Sankaradeva attained the age of nineteen. 
He composed the book Uddhava Sambad while he 
got the tenth canto of the Bhagavata Purana.” 
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The following piece is quoted from the 
Uddhava Sambad to show the nature of its 
writing. 

fOTT '♦I'iRfd anf^ 51^1% sn^rnc 

iifT i 

^ 3r^ iTfS ^ 

5?r arsrr awR II 

“Undivided devotion unto Krishna observes no 
distinction between customs and castes. It is very 
beneficial to the universe. Just as nectar, when 
obtained and taken in whatever form, results in 
eternal rejuvenation and immortality.” 

(2) The Kit Ian — It is a book of recitative 
prayer in verse delineating various metric measures 
such as pada, dulari, chhabi and jumuri. It con- 
tains teachings and philosophy of Neo-Vaishnavite 
cult. Its sources are the anecdotes recounted in 
the Bhagvatapurana, the Brahmapurana and the 
Padmapurana. It depicts the character of Sri- 
krishna in the main. Its lan|:uage is simple, 
lucid, and its style is chaste and full of literary 
beauties. Its divisions of verses begin with a 
Ghosa — a burden — sung in chorfls and followed 
by rhymed couplets called pada, chhavi etc. 
Th*e Ghosa contains, in epitomised form, solemn 
ahd sublime thoughts of vaishnayism and the 
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subsequent verses explain the ideas in the 
Ghosa, celebrating some characteristic of the 
life of Srikrishna relating to the doctrine of 
Sankaradeva. It begins with a description of the 
different forms of God’s incarnation, and the 'sub- 
sequent chapters are Namaparadha, Pasanda- 
mardana. Dhyana-vaman, Ajamilopakhyana, 
Prahlada-charit, Gajendra-upakhyana, Hara- 
moHan, Balichalan, Sisulila, Rasakrira, Kansa- 
badha, Gopee-uddhava Sambad, Kunji-bancha- 
purana, Akrura-bancha-purana, Jarasandha-judha, 
Kalajavana-badh, Muchkunda-stuti, Syamanta- 
haran, Narada-Krishna-darsana, Bipra-putra- 
anyaana, Vedastuti, I/celamala, Srikrishna- 
baikunthaprayana, Sahasra-nama-brittanta, 

Oressa-vaman, Ghunucha. Amongst these chap- 
ters Sahasra-nama-brittanta was composed by 
Ratnakar Kandali and Ghunucha by Sridhara 
Kandali. 

Sankaradeva began the composition of the 
Kirtana while he was nineteen years old and com- 
pleted it at the last stage of his life. The manus- 
-cript in parts was left scattered. At last all its 
parts were colfected by Ramcharan Thakura, a 
biographer of Sankaradeva at the bidding of 
Madhavadeva. 

All the principles and intricacies involved in 
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his faith have been fully" treated in his kirtan. 
Xfie^lour main objects of his faith namely Guru, 
Deva, Naiha and Bhakata have been dealt with, 
with full justification. The process of attaining 
devotion and chanting psalms have been delineated - 
with their full significance. 

Sankaradeva opens his Kirtan with a homage 
to the Supreme Being : 

sr«r^ sMmV ?nTT?R i 

ti 

“At the outset I bow down to Narayana the eternal 
one in the form of Brahma, the cause of all incar- 
nations.” 

The folloM^ing few lines show its characteristic ; 

— srrfl; I 

' arr^ ii 

^ ^ «rR I 
an^ ;t 5T sTR II 

^ W I 

^ II 

^5? ^ anflr I « 

JTanfiT II 

r 

dW aro II 
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It is said in the Gliosa — “Oh merciful Lord 
Gopal ! I am merged in the ocean of the world, 
save me from it”. 

The idea of the Lord with its abode is eluci- 
,dated in the pada : “Attend, what is meditation 
of Lord Hari. There is a superior sphere called 
Baikuntha. There are rows of chariots. It is full 
of saphires, diamonds, and emeralds glittering 
like fhe sun and the moon without any distinction 
of day and night. Beautiful are tanks with* trans- 
perent water decorated with scented lotus and 
lily.” 

The following verses say regarding the result 
of chanting the namas of God — Hari : 

^ 5ft I 

^ sTR g??r ^ift ii 

* * * 

q5— ^ I 

«ft% U 

«rTf|% ^ II 

snfti UR I 

^ft% Tft ftpsrk II 
^ ^ I 

451^ 1?^ ift ^ II 
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“Chant Hari, meditating upon His form at heart, 
chant H^ri. There is no other great virtue than 
Nama” — says, in the Ghosa. After chanting Hari 
the following results are to be obtained, says in 
the pada : 

At first it will bum up all sins; then it 
generates great virtue ; it creates aversion to 
w'orldly affairs; love for Srikrishna will increase; 
it will beget the sense of Vaishnavism ; it fuses out 
all the illusions ; and it will unite the devotee with 
that Hari who is all consciousness and all-bliss. . 

The following few lines elucidate eternal, 
Ijermanent and ever appealing idea to all : 

WRH gf5r aTTgfT l 

u 

ftrs[T str i 

^ «rR ii 

“Thou art in the heart of all beings. People search 
for Thee out-side in ignorance. Thou art the only 
truth and all the rest are false. Knowing this the 
wise meditate upon Thee within their hearts.” 

“We all creatures- are particles of Thee”. 

. ^ I 

Sacrifice bums all afflictions. 

6 
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^151 mr, sr^rtr, ^ ^ 8R??r i 

5r<I5ra w, ifW ^^TOT, il 

“Thou art the eternal Brahma. The endless uni- 
verse manifests in Thee. The knower of the heart, 
Thou manifestest ever in the universe”. 

Thus in the Kirtana, full exposition of the 
Neo-Vaisnavite cult, has been provided. Its style 
and beauties of language hold a unique position in 
the literary sphere as does the Elizabethan litera- 
ture in Europe. In short it may be called an epic 
embodying teachings of all aspects of human life 
towards the approachment of final beatitude. 

(3) The Bhagavata Pur ana — The special 
poetical faculty of Sankaradeva in translating 
Sanskrit scriptures, quite in conformity with the 
text keeping ideas, thoughts, descriptions, spirits, 
dictions, style, and strength of the original in tact, 
is artistically and marvellously displayed in his 
Bhagavata work. His choice of words and ex- 
pression of feeli^ are found exquisitely charming 
and beautiful. He translated the first, second, 
third, sixth, eight, tenth, eleventh and twelfth 
cantos of the Bhagavata purana of which Dasama 
the tenth— canto is his master piece. 

.The following verses will show his dexterity 
in translation : 
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?TT«rW 1 

^R?R«r ^r?! ht g^ f k« i b 55rt ^ jrwrr: ii 

(Tenth canto Bhagavatapuran) 

gf*r strst ?sn*ft i 

*ifr T**nj5r, hWw ^ arsrpaifift n 

^fed 3R^, 3f*r qra «n«5T, ^nrarc sr^ i 
qlW 5f5r ^ »Tf^ 5^1 n 

(Assamese version of the above sloka) 

The following |ew lines are quoted to illus- 
trate the rainy season displaying simile and 
metaphor : 

^ fsrf%«r sTOTi 
giT ^ 3iTOr H 

^ ^ ?n?i I 

JNTTO a n ^g II 

^ ^ ^ arrfH RiRi I 
^rfir an% II 

^ ^ 3n?*n 5^5^^ II 

“The sphere of thf sun exhibits •various hues. 
The rays of the sun glitter in the sky. Gusts of 
air blow and nothing can be heard. Large clouds 
lou# covering the sky. Lightning flashes very 
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frequently. Its sparkles dazzle the eyes. The 
sun, the moon, and the stars become invisible, 
just as the soul is enveloped within the body”. 

(4) The Rukmini haran — ^It deals with the 
events of the marriage of Rukmini, the daughter 
of Bhismaka, with Krishna of Dwaraka. Bhismaka 
was the king of the territory on the bank of 
Dikkarbasini, the easternmost boundary of Kama- 
rupa. This book gives us vivid description and 
an idea of the Assamese customs in connection 
with wedding. The following few lines depict the 
disappointment that reigns in® the mind of a bride 
when it is apprehended that the bridegroom may 
not find her after his selection. 

sm w ^ 

spqtie stfI ^ 

“Let not Sisupala have me. I am your mate with 
all my heart and soiil. The object of prize has 
been placed before a mighty lion. Let it not be 
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taken away by a wretched jackal. In your 
presence, Jarasandha and other kings look like 
straw. They resemble tin}/ deer roaming in front 
of a mighty tiger”. 

(5) The Anadi patan — It contains the history 
of the creation of the universe. Its source, is the 
third Canto of the Bhagavata purana. Some idea 
of creation is given below : 

^ ^ ^ p auwri 

^ ^ arfti II 

351 ^ I 

jyjT >515? 'agqfir 11 

*3^ g?rqrf% ^ jpjT qnri 
jpr ^ 5 % II 

“From Air is begotten Rupa (form). Glittering 
Fire, comes out of Form. Mighty Rasa (moisture) 
issues from fire. Water comes out of moisture. 
Flavour generates from water. Flavour originates 
the beautiful Earth (Basumati) , ” * 

(6) The Bali-chalan — It deals with the anec- 
dote of Vishnu in the form of Bamana while he 
begs alms from king Bali. At the ehd of the great 
sacrifice, Bali offered gifts to every body to his 
heart’s content. Vishnu disguised as a Brahmana 
Monies to ask for gifts. He wanted only space 
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enough for three steps. Bali gladly and proudly 
granted the prayer. Accordingly Bamana stretched 
one of his steps on to the heaven, another over the 
eallh and to rest the third one, no space was 
found, so Bali humbled down and Bamana placed 
his third step on his head. Thus Bamana occupied 
all the possessions of Bali placing his three steps. 
So B^li has been deprived of all his possesions. 
This shows pride must have a fall. 

The following passage gives some idea of it : 

flk sRftsnr 3n% ^ 5cnTT gftr I 

Jiuft m ^ II 

^ i 
aTR II 

“Oh king, listen to my wants. 1 beg only three 
steps of land. Please grant me the gift of space 
just to cover my three steps. I pray this and 
nothing else.” * 

(7) Harishchandra Upakhyan — ^It deals with 
the story of king Harishchandra, who gave up all 
his possession! to keep his words. It depicts a 
picture of firm and resolute morality and fulfil- 
ment of promise even at the cost of life. The 
following few lines describe a pathetic and heart- 
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rending scene while Harishchandra gave up his 
wife and son as promised ; 

^ ^ arrait snor ^ ii 

35r vrra^if 51 ^ Sf^ I 

sra ffRT infer <T?r5r aft ^ u 
irin ^ ^ imi 
^ ^11 

“He cried rolling on the ground. What for do I 
live ? W^hy does not my life go out ? He beat his 
breast with his fist and said “Alas my son ! Alas 
my wife ! ’ ’ He rolled and rolled on the ground 
frequently. “Look at them”, he cried and said 
“Ah, my flesh has been punched away from my 
heart”. 

(8) The Ramayana, Uttarakanda — It is a 
typical translation from the Sanskrit text. The 
following few lines express the sorrow of Sita 
while she was banished. 

5 % arnf^ iFT«p?r*inBirfe 1 
feTK ^1% 11 

^rrcra irnr arft 1 
anft [ g^ tft tl 
• 3*^^ arrirn ssns i 

«iraT^ «TOf w u 
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“Saying thus Janaki cried bitterly. The 
heart’s inflamation did not cease. Tears flow in 
channel on the ground. She stayed for a time 
with her face downward. Let this scandal of mine 
'be blotted out. Oh mother earth! make a split 
so that I may enter into the region underneath”. 

(9) Guna-mdld — It enumerates the attributes 
of Vishnu. It is an abriged version of the entire 
Bhagavata purana like the Uddhava Sambad. It 
is one of the finest compositions displaying the 
unrivalled poetic abilities of the author. Its 
language is very sonorous and has a natural flow. 
It can easil3' be recited and remembered. Its 
ideas are so well arranged with proper gradation 
of intonation that it appeals to the heart of all. 

The following few verses are quoted from it : 

srrq^, srrfe \ 

^ 11 

^ 31 ?: w 

wr, I 

?P[R, aRR ii 

I 
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“At the prayer of Brahma, God took His glorious 
birth from Daivakee. He is a miraculous boy 
with curls of hair and decorated with precious 
mark printed on the forehead. He has a smiling 
face, lotus eyes, charming teeth and yellow garb. 
His head dress and ear-rings glitter. His conch- 
like neck brightens with a divine neck-lace.” 

(10) Rama-Mdlik a-— It elucidates the mean- 
ing of the Biiakti — devotion. In it abstract ideas 
are expressed by examples. The following few 
lines show its characteristics ; 

SgTFcf ^ ^TTJTTte 5R | 

II 

^ ^ ^ ^ 3T1% ( 

II 

■“O the Assembly! here is its illustration. The 
preceptor is called the ocean, and nama is its 
jewel. Among the jewels diamond is the devotee 
and minor gods are nothing but shells”. 

In one verse, the following meaning of the 
metre called Dulari, is given : 

arnF? I 

^ IPTT 1 1 

“Rare delight can be attained by its recollection 
so it is called Dulari.” . 
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(11) Amrita-manthan — ^It is composed on the 
theme of churning of Nectar out of the ocean. In 
worshipping the Lord of lords, he says : 

. 5?nf^ ii 

ar'tr ^ i 

3iT^ !iT% Kft srwra JW5*5r li 

"The four Vedas are Thy four arms ; the ocean 
is Thy stomach. Thy body pervades through 
out the world. Thou protectest the universe by 
the partial incarnation. Savest me Thoju, Oh 
Lord and be propitiated. 

(12) Bhakti-pradipa — It deals with the kernal 
of Bhakti cult. It prefers Bhakti to Vedic rites and 
sacrifices. The following few lines show that 
Bhakti has been given the preferential treatment 
in practising religious path In order to achieve 
salvation : 

^ STR I 

^ sRTor II 

“I (Srikrishna) can not make an end of saying 
the virtue of Bhakti. Realising this Oh Arjuna ! 
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practise Bhakti unto Me. There is no sound 
means of salvation other than Bhakti. It is: 
ascertained by the essential part of the Vedas.” 

(13) Gupta-mani — It is a treasure of all know- 
ledge needed for culturing Bhakti cult. It is an 
epitome of religious interpretation of all concern- 
ing Vaishnavism. In one of its places it has been 
said : 

Km ^ i 

^ ^ ti 

“Oh people! know it certain that Rama nama 
reveals Paramatma and Krishna nama Jivatma.” 

(14) Nimi-Nava-Siddha-Sambdd — It deals 
with the religious discussion held by nine eminent 
sages with King Nimi. It says in one place : 

f«n 

gfsr ^ II 

“Oh people! realising the inward truth of spiri- 
tual in.struction take delight in the company of 
divines. Whatever you think i* vain, considering 
this engross yourself to devotion to Krishna under 
the guidance of a Mahanta, the religious instruc- 
tor.” 
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(16) Janma-nimaya — It deals with the crea-, 
tion of the world. 

(16) Utkala-mala — It gives an idea of divine 
sport on the sacred precincts of Purusottama 

' Kshetra — ^Puri. 

(17) Vaisnava Amrit — It contains the essence 
of main principles of Vaisnavism. 

(18) Prem Kdlaha Kirtan — It deals with the 
events concerning Krishna’s amorous hitches with 
his consort Rukmini. 

(19) Brahma Geeta — It describes the attri- 
butes and abode of Brahma the Supreme Being. 

(20) Bhakii Ratnakara (Sanskrit)j — ^It has 
been written in vSanskrit. It contains the philo- 
sophy of Vaisnavism. It reveals the essence of 
Vaishnava tenet with its rites, ceremonies, 
■customs, usages and festivals. ’ It shows the 
master5?^ of Sankaradeva over Sanskrit language. 

It has been rendered into Assamese by Ram 
Charan Thakur. ♦ 

The Pokticae Works of Madhavadrva. 

(1) Natna GJfosa — It is a scripture of explana- 
tory recitation of the Vaisnavite cult expounded 
by Sankaradeva. It emphatically announces that 
no salvation is obtainable without devotion to God 
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and chanting of his Namas. Its main feature is 
chanting Namas hence it means repetition of 
Namas. It contains one thousand verses so it is 
called Hazari Ghosa also. It is well arranged 
with various metrical measures. In thoughts, in 
language) in metaphorical expositions and in mode 
of delineation it holds a unique position in 
Assamese; nay it is quite competent to cope with 
the world literature. 

The following few quotations from this scrip- 
ture will show its exalted merits : 

( 1 ) 

3wr, HR ^ i 

gnft swr n 

“All knowledge and activity involved in three 
qualities are causes of bondage, Knowing this 
give up all these and worship lord Krishna with 
absolute devotion.’’ 

(2) 

sTR^ II 

• 

“Following the advice of the preceptor worship- 
the feet of Hari. The name Hari is pure ; engross- 
yourself in that pure delight.” 
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< 3 ) 

^TJRg^ 3rT5*n 5 ft ^ 11 

■“Hari is the Supreme Benefactor who is the ruler 
of soul and nature and spirit of all.” 

< 4 ) 

^ ^ rtTfn: ^igsT 

^ g5[ !TR I 

^rerR^Tftr gsi 

^f^fi «rft ^ I 

■“The art of reasoning is like a mighty tigress. 
Her husband is one who is an expert in reasoning 
atid her son is her disciple. Both father and son 
entering into the world devour the cow in the form 
of Upanisada.” 

<5) 

3rfW3[t I 

ii 

■“In the forest cf virtue the name of Madhava 
proclaims itself prominently as the roar of a lion, 
at which vicious sins fly away in great terror like 
wild elephants.” 
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( 6 ) 

*iT3r fsTS 

tsp^SSR:'??^ ^ Jn5t 

^ msr ii 

“The true scripture is the, one pronounced by 
the son of Daivaki ; the only deity is the son of 
Devakidevi ; the onl> work is the service at the 
feet of the son of Daivaki ; the only incantation is 
His miraculous Nama.” 

Bhakti Ratndvali — It deals with the elements 
of Bhakti in figurative language. In one place he 
says : 

^ 'TTg m I 

^ ^ rv ^ _____ 

II 

II 

Gist — As mixed up gold is purified by fire so 
the heart of the yogee is sanctifie^i by the nama of 
Vishnu. 

This Bhakti Ratnavali was translated from 
the Sanskrit one ^ of Vishnupuri* Madhavadeva 
made its Assamese version while he was at 
Patboushi ^ith his preceptor. Regarding its com- 
position there is a legend behind it. 
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Once a Brahman scholar named Kantha- 
bhusan was defeated by Sankaradeva in a debate 
and as such he went to Kasi in order to acquire 
knowledge more. He began to study Sastras 
under Brahmananda a disciple of Vishnupuri. 
One day the teacher and the taught were discussing 
about various meanings of a sloka of the Bhagavata 
Purana. While Kanthabhusana found his teacher 
in doubt, he made an attempt to clear out its 
meaning by reciting some verses of Assamese 
version of Sankaradeva ’s Bhagavata Purana. 
The very name of Sankaradeva reminded Brahma- 
nanda about a box containing a copy of Bhakti 

Ratnavali left with him by his Guru. As ins- 

I 

tructed by his Guru, Brahmananda sent the book 
to Sankaradeva through Kanthabhusan. Under 
the instruction of Sankaradeva, Madhavadeva 
made Assamese version of the Sanskrit Ratnavali. 

(3) Rajsuya — ^It is an exposition of some 
Srikrishna’s daily life showing victory of morality 
and virtue. Here descriptive passages are very 
charming; the following is one of them : — 

ST^JfT I 

^ II 

“There shines the splendid heavenly assembly and 
he displays his own brilliancy surpassing the 
beauty of the rays of the sun.” 
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(4) Adikanda Rdmayana — is a chlaste 
translation work from the Sanskrit book. The 
beauty of Sita is described in a few lines : — 

“The beauty of Sita displa3'^s on all sides like that 
of the full moon.” 

(5) Nama-malikd — It shows triumph of 

chanting the Nama of Hari. He says : — 

5IT5R srrara ^ II 

^ 3ITC ^ncTf I 

“The namas of Madhava are like the shadow of 
a great cloud. The flame of great illusion cannot 
burn him who takes shelter under it. Such a one 
attains great happiness being free from all sorrows 
and sufferings.” 

(6) Amulya-Ratna — ^It deals with the creation 
of the world and object of devotion and knowledge. 
His description of. the universe begins with the 
following lines : — 

31# ^ i 

^ 3n% M 


7 
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“Tkere arp seven islands on all sides of the ocean 
and the whole universe is encircled with seven 
oceans.” 

Dramatic Works of Sankaradeva 

Introduction — The . creation of the dramatic 
works is a new element introduced into the literary 
sphere by Sankaradeva in Assam. The dramas 
are written with a view to infuse ideas of God’s 
action and to inculcate lessons on supremacy of 
devotional and pious life into the hearts of all 
people by actual performances. In his poetical 
works the author elucidates the ideas of God’s 
attributes but in his dramatic works he visualises 
those attributes. His dramas generally represent 
mysterious and miraculous ways of Krishna’s life. 
The plots of his dramas are eventually taken from 
the great two epics of Hindus but his masterly 
hand is displayed in delineating the characters 
individually and^ severally. 

The language of his drama unlike that of his 
poetry is a mixed one. It is blending of Vrajabali, 
Kamarupee, Sanskrit and Maithily. He intro- 
duces lucid prose style in his drama in. dialectic 
form. His drama begins with a player. The 
Sutradhara, the inter-locutor in the prelude 
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to the draina and to each scene of the dtama 
commences the stage work. He is the inter- 
preter of versions used in drama. His dramas , 
are written in one act and hence they 'are 
commonly called Ankia-nat. He used painted 
scenes in his dramatic performances. He painted 
these scenes with designs personally. This use 
of scene had been introduced in Kamarupa in 
1468 A.D., before it had been used in other parts 
of the world. In Europe it has been, traced out 
that scenes were not used earlier than the 
seventeeth centur3^ Hence such an innovation is 
a unique thing for Assam. 

Relation of his drama with others — In Ssnskrit 
dramas the Sutradhara speaks in Sanskrit and 
other minor and female actors speak in Prakrit. 
In the earliest plays of the twelfth century, it has 
been traced out that two different languages were 
used in plays. In English dramas the chief actors 
speak in French or in Latin but minor and female 
actors speak in English. Sanktiradeva deviating 
from this prevailing course, used mixed Assamese 
language in his dramas for all actors and actresses. 

Sankaradeva’^i plays begin tsrith Nandi the 
prayer of benediction composed in Sanskrit and 
sometimes In' Assamese also. The Nandi is recited 
by the Sutradhara unlike in Sanskrit plays. Then 
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other actors as arranged appear in time from the 
Cho-ghar (green room). Apart from the actual 
actors and actresses two other players are intro- 
duced in the stage — one is called Duta — a herald 
and the other Bahua — a clown. They are to 
explain the cause and object of interruption in 
course of performance. Besides the Bahua removes 
monotony by his jesture and posture like the 
clowns of Elizabethan stage. The players are 
painted, and painted masks are also used by them. 
These paints were prepared by the author per- 
sonally so as to keep the traditional significance 
with different colours. 

Four elements of the drama — One of the most 
striking characteristics of Sankaradeva’s dramas 
is combination of four elements — song, dance, 
dialogue and musical appliances. The songs used 
in drama are generally called Bhatimas. The 
dance keeps the harmony of rhythmic presenta- 
tion. The dialogue keeps the significance of rolls 
of the players. The appliances keep the tal, man, 
and lay a in conformity with the subject-matter, 
song and dance. The Bhatimas (psalms) with 
peculiar tunes *and modulation, the dance with 
dancers painted with special feature, and appliances 
made with distinction, reveal the Social and 
religious aspects of the land and as such all these 
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four elements form ari integral part of the reli- 
gious and social life of the inhabitants of the land. 

Sankaradeva composed several dramas but the 
following few are traced out up to date : 

(1) Chihna Jdtrd — It is the first drama of 
Sankaradeva and it was staged first with painted 
scene. He wrote this drama at the age of nineteen. 
Its name w^as so as its scenes were painted. It . 
gives a description of Srikrishna with His abode 
Baikmitha, the heaven. 

(2) Kaliya-Damana — It deals with the act of 
subduing the power of the great snake Kaliya 
resided in Kalia-lake. Krishna’s juvenile play- 
mates came up to the Kaliya-lake and drank its 
water. As soon as the}- drank the poisonous 
water, all fell senseless. Krishna with his 
miraculous healing power restored the life of his 
mates. Then he jumped into the water from a 
Kadama tree with a view to kill the snake. The 
snake was tortured and tortured and at last it 
breathed its last. However being propitiated by 
the consorts of the serpent Krishna restored the 
life of the snake.* 

(3) Keligopal — It depicts the act of winning 
the hearts'of all the Copies by Srikrishna with the 
melodious tune of his flute. The tune of the flute 
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appeals to the heart of Copies at Brindavana. All 
the devoted hearts of the Copies were possessed 
Srikrishna with his multifarious forms. This 
omnipresent manifestation of Krishna shows that 
'He is in the heart of one and all. He who is mad 
after Him is favoured by Him. This Keli-gopal 
Nat is called Raskrira also. 

(4) Patni-prasad — It deals with the occasion 
of supphdng of food b}' the Brahman women 
while the male Brahmans being busy in ceremonial 
sacrifices refused to offer food (Anna) to Krishna 
when he fe(t tired of playing with His mates on 
the bank of the river Jamuna. For supplying food 
the wives of the Brahmans were favoured b}'’ Sri- 
Kidshna. The occurrence of the Patni-prasad 
impressed the people with the superiority of 
Bhakti to sacrifices and ceremonial rites. 

I'd) Ram-Vijoy-Ndt — It deals with the great 
event relating to the marriage of Sita with Ram 
after breaking of Siva’s great bow known as 
“Ajagoba”. ® 

(6) Rukmini-haran — It deals with the event 
of marriage of Rukminidevi the daughter of 
Bhismaka the kSng of Kundilya, The daughter 
was to be given in marriage to Sisupala but at the 
time of Sayambara, Srikrishna snatched her away 
defeating all the suitors^ to Dwaraka where formal 
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marriage was celebrated with great pomp and 
show. 

(7) Parijat-haran — It deals with the event of 
procuring the flower Pari j at from the divine 
garden of Indra at the request of Satyabhama a 
consort of Srikrishna. At first the Parijat was 
brought by Narada and it was given to Srikrishna 
who gave it to Rukmini. Narada informed Satya- 
bhama about the gift of the flower. Satyabhama 
being aggrieved at this pursuaded Srikrishna to 
bring" Parijat again for her. Srikrishna cannot 
but promise to fulfil her desire. In the mean 
while Srikrishna was requested by gods to save 
them from the .attack of Narakasura the king of 
Kamarupa. Srikrishna at first went to kill 
Narakasura and then came up to Indra who refused 
to offer Parijat. Thereupon a great fight took 
place and at last Srikrishna secured the Parijat 
and presented it to Satyabhama who was accom- 
panying Him all the time. 

Dramatic works of Madhavadeva. 

Following the foot-prints of his preceptor 
Madhavadeva also composed several dramas of 
which the following eight copied have been traced 
out up to date : 

(1) Pipara-goochooah — ^It deals with an aspect 
of Srikrishna *s childhood activity relating to the 
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act of stealing butter. While being detected -he 
defended himself by saying that he was removing 
ants from the butter-pots. 

(2) Chor-dhara — It deals with the act of 
' Srikrishna’s stealing butter from the houses of 

Copies while he was caught red-handed but he 
denied, charging the Copies of the act. 

(3) Rasa-jhumurd — ^It exhibits undivided and 
unprejudiced devotion of Copees to Srikrishna 
during the time of Rasakrira. 

(4) Kotora-khela — It depicts Srikrishna’s 
2 >lay with his mates with Kotora, a kind of 
plaything. 

(5) Bhusan-Harooah — It deals with the act 
of stealing Srikrishna’s neck-lace by Coi^ees while 
they were in play mood. 

(6) Bhojana-Vyavahara — It deals with the 
event of Srikrishna’s taking of meal with his 
friends while Brahma stole away their cows. 

(7) Bhumi-loU^oah — It depicts the cleverness 
of the Cod-child while he was neglected by his 
mother and he played under pretext of besmearing 
his body with ipud so that he might draw the 
attention of his mother. 

(8) Arjuna-Bhanjana — It deals witii the act 
of breaking of Arjuna trees by struggle of Sri- 
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Icrishna while he was tied to a pounding machine 
by his mother for his offence of stealing curd-pots 
from the Gopees’ house, 

QuofQ,tions from drama — The 'following 
passages are quoted from some of the dramas to 
give an idea of the language and characteristics 
of the dramas : 

(1) Rasakrira — 

^ fiTOT: II 

^ ^ 

^ arf^ I 

^ ;T55?r cT^ ^ II • 

^ TO fqro II 

^ 5R jfT'^ ^ nd TOUT I 
gT?r %fe TO II 

TTO <5^ ^ I 

IRT TfffISH II 
*R TR%5r TO I 

SSOI ^ || 
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( Slim I swnsr 

aft gang? ^ gmragr; i 
aTt<ng 5?T^ ansg gf^ grwi ii 

arf^ 

•i^g 3^ SnsR grft TTgg t?sR ^ i 
miT ^ an^ f?aNTg ang ^ II 

# # # 

aft aft gang? ^ g^ gnga^ ?f^?g •n?’ig>- 
ggg ggR an%?: gggT an%ft gi^ g? m^ g? g‘gT? 

«ft«ft gtqrrg ggg aft<ft>a»g g% 
ait^ gan ar^ qaTg ggr I giapn^ 

Sg?i ( angrfr ?gT ) ani g#t % ang ganarai 

gift — g% ^ |,^faT anara I art: firgg I 
anr sraganRacnifPg: g7?q?q?T i 
aftfarq;an?aR[|i5^[tfaT: g?ggtgflStll 

aft g ang?gg i afWtgggf^ a ft a itn g gananr 
ganara I 

« # # 
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)— atsiK 

«n?rT ^ qiw f%#5Rr ipr^ t ?rra«rn: 

^ ^WFT l 51^ I ^ 

^ 35 1 

isJKI^ I 

ssT ^ fsra^a ?T% ?W5T?ni. I 

?i5^i sr^ra 

swr— ^ ^ ?rf^ f??R^ an^ 

( ^q»R<d I SR I ^ I 

Bhumi Lootoah Nat — 

■#r ^ ^5T?^ »TWkTsr 1 

5ft ^fkm ^ li 

?pl— ^ SF^ ^ 3RftWT 3 SI ^ «Rflr STTf^ 
f?n 3^ I 

?RIt?T— STT5 I ^ R WW-d HTwT 55113 

JCR?T^5I 

SttS^sOT — STTC RR ^RJR I snT5 ^TTR^P JIR *R- 
*i?rifaf^j 31^ ^ ^RT JR I aft^ ^sriRt 
«R 31^ %aT an^R I 
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^ SPT I 

art^ 3% 1*11^* II 

«R ^ md 5teT ^T!n i 

arHI ^ wsfe »TfT?n It 

sftfjWT — an^ i ^ f% i SWR 

^ I ^ Jfe I aiPC 

# # * 

?i5i— aft^ 3f^ srim^ «ftsojT JTT^»T#^ 

^ SF^ ^ ^\ ^ ^ 3RTt?I 

gsr ^ sTRT^er ?fl% snr® 

I 

Prose Composition. 

Prose in dialogues — The dialect such as — 

^sTT^ f;wT i 

<TW 31 arqgf 3^ I ^ 

<Trft33r^^‘tn^^ 5^3 1 ml gsr sftf^ 

I anl^ ?sjt sRf i sthtr 
^F? if^ I 'mTJT qi^ vm ^ arw m\^ 

mnt ntmfq n” 

used in dramas exhibits the old type of Assamese 
prose in the 16th century. This dialectic prose 
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style may be called the first and foremost of its 
kind. 

Prose puthi — Later • on Bhattadeva, the 
devoted disciple of Damodaradeva, translated the 
Bhagavata purana and the Geeta in prose, at the 
inspiration of his preceptor ; called Katha- 
Bhagavata and Katha-Geeta. In translating these 
two Sastras he keeps the spirit and strength of 
the original. The following passages show their 
characteristics : 

Kathd-B hdgavata — 

^TRT ^ 

^ ^ ^ i 

JTiF^ I SRTSt 531^ 1^, 

^ I 

Kathd-Geetd — 

15^^" JR?! I ! 

’TPfss! ^ 

^rflRT pr % ^ 50^ jfRr ^ I 

^ ^ 3S[ aR?TT?r 
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Thus Bhattadeva was the pioneer of using 
prose style in composing Assamese puthis in the 
16th century while such prose composition was 
very rare in other Indian vernaculars, 

, Barueets. 

Introduction — ^The songs of Sankaradeva are 
playing an essential part of ,his literature. These 
songs are commonly called Bargeet. They are so 
many psalms, hymns containing lofty idea of 
attributes of Lord Srikrishna, with philosophical 
aspects of Vaisnavite cult. They are full of poetic 
charm and are written in various metres with 
appropriate Ragas, keeping musical times (tal) all 
round. The refrain is called Dhrung (Dhura) and 
the subsequent verses are called Pada. Most of 
the Bargeets are composed in mixed language of 
Brajabali, Maithily and Prachin Kamarupee. 
Special musical appliances have been made to keep 
the tune of Burgeets such as Khol, tal, khutital, 
khanjuri, Benu 2nd the like. Several Ragas also 
have been introduced such as Ashowari, Dhansiri, 
Gouri, Sree, Kedar, Basanti, Suhai, Ahir and the 
like. Some of these Ragas resemble to some 
•extent the Samavedic Ragas. The melodious tune 
and modulation of the sweet Ragatfe of these 
Bargeets ‘ harmonising with their befitting musical 
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appliances awaken the tune within the heart of 
hearers with religious and pious feeling. In these 
Bargeets the authors ueveal the doctrine of 
Vaishnavism in several channels of culture such 
as Jnana yoga, Bhakti yoga, Dasya, Sakhya, 
Madhura Batsalya and so on. 

Popularly it has been said that there are two 
hundred and forty Bargeets in Assamese out of 
which one hundred ninety seven have been traced 
out. Sankaradeva wrote forty -one Bargeets ; 
Madhavadeva wrote one hundred fifty -four; Ram 
Charan Thakur wrote one and Daityari Thakur 
one. 

Examples — The following two Bargeets of 
those have been cited herein to show the language 
and characteristics of them : 

sincm ! ^ i 

II 

an ^ 3I5PT ^ qHiPT 

^ wm i ' 

^11 
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jnTor ^RTf^ I 
$ goer il^n ^ 

^ «Tr<ft II 

^ ^ m ^ wn 5n«r 

arT<i'R> gsrr sni? 

!?R7»T%^ ^TTR II 

“Oh Lord Narayana ! how can my obeisance be 
unto you? Oh lord Madhava mj'^ villainous mind 
often stoops to atrocious sins. The whole universe 
including all moving beings, worms, insects, 
birds, trees and mountains is in you ; yet all these 
are killed and devoured having no mercy to 3^our 
created beings. As the sky pervades all over, so 
you prevail in every being in the form of spirit or 
soul ; yet I, the sinful, indulge in sarcasm malig- 
nity, and en\y. Hence Sankara implored “Oh 
Lord ! be merciful that I never foresake the name 
of Rama. Realising that nama is the antidote 
against all evils, I surrender to Thee. 

35 ans aPR I 
• apcftarr antr 5BT% 3R ^ II 
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^ ^ ^ ’nSRTT ^ I 
m II 

ww twin •Hki I 

sirra* wr ftras® anftr ii 

^ ^ 5?ia!f «n% I 

lit SR^TTT® ?iif ^ I 
as nt^ ^ STf^ ^ II 
-MJ^naw *noft I 

arreafw »ft^'i?^ii 

#r »TTsr% «Bfar i^TR I 
iii^ 5nft[ sT?s STR II 

Mother Josodah calls repeatedly “Oh Moon-faced 
One ! get up, get up. The fragrant breeze blows 
swiftly. The cuckoo chirps melodiously. Dark- 
ness disappears at the touch of the sun. All the 
playmates meet together with cuud, milk, clarified 
butter, curry, rice, conch, horn and flute in their 
hands. Get up Oh my darling ! proceed to the 
pastiure land and tjike; calves with^you. Hearing 
this message of Jasodah, Hrishikesha entered into 
the pasture land. Poor Madhava proclaims there 
is ho rescue but Hari. 

8 
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Bhatima. 

Sankaradeva as well as Madhavadeva com- 
posed a kind of hymn with special feature in 
rhymed verses of four lines elucidating the praises 
of God, preceptor or kings. 

(]) Praises of God — 

mi ^ ^ • 

^ ^ ii 

Utter his name whom Brahma and Maheswar 
serve. To get salvation let the heart be surren- 
dered to Madhava the be-friender. 

(2) Praises of preceptor — 

. . - .. - C ■■■ rs rv , 

^ 0?5 MV$K ’SRW I 

jmRii 

Victor unto Sankara the preceptor, the reposi- 
tory of all attributes, with whom nothing can be 
compared. Let me bow down at the dust of your 

feet thousand times. 

• 

(3) Praises of a king — 

3TO «n®ra i 

m anr 1?^, ^ Jwrn?, i^ar ii 

You have attained all the attributes sjibduing the 
lines of , Icings by your power, Malladeva ! display 
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yourself, 5’^ou are blessed with the grace of God. 
Be victorious. ' ' 

ChatiHa. 

Chatiha is a kind of new verse in rhyme of 
which the lines begin with the successive letters 
of the alphabets and hence it consists of thirty six 
lines. Generally it is composed on revealing 
religious aspects. As for example — 

^ ^ sfw ew: I 

^ ^ ^ n 

H ^Bftarr I 

^ ^ ^ II 

^ gsr ^ II 

^ ^ ?RR I 

8»i HTf ftRT ^ HRpnir n 

Ka says — Nama of Rama is the essence of the 
Iron Age. 

Kha says— Pronounce the Nama often and again. 
Ga says' — Oh peojjle! don’t be prcjud. 

Gha says — ^Proclaim the Nama of Hari often. 
Unga says^Keep the company of devotees. 

Cha says — ^Describe the character of Gciyinda. 
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Chha says — ^Nama of Hari purifies even the 
Chndalas. ' 

Ja says — Shout the victory of God. 

Jha says — Tate care of chanting the Nama of 
Hari. 

Yna says — ^Then God Narayana will offer you 
shelter. 



METRES USED IN COMPOSITION. 

Sankaradeva has shown profound mastery in 
composing poems making ornamented with various 
forms of metres. He might be called the ex- 
pounder of the Assamese metres. Seme of his 
metres are unique and not available in the litera- 
ture of other vernacular languages in India. Let 
some of his striking poetical measures be 
enumerated with their characteristics herein. 

(1) Pada — ^It is a verse of two lines rhyming 
at the end contaiijing fourteen syllables in each, e.g. 

(2) Dulari — It is a verse of six lines of which 
1st, 2nd, 4th and 5th contain six syllables, 
whereas 3rd and 6th contain eight syllables, 
rhyming at the end of 1st and 2nd and 4th and 
5th and 3rd and 6th, e.g. 

srw ani ftr ^ w i 

ftwt 5ft qfPT, ^ft^, qft »Rft«r II 

(3) Chhabi — dt is a verse of 6^ lines of which 
1st, 2nd, 4th and 5th contain 8 syllables and 3rd 
and 6th 1(^ syllables, rhyming at the end of 1st 
and 2nd, 4th and 6th; and 3rd and 6th, ^e.g. 
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»TRW*r ?nn 

^Ww Wm ^ft ^FRI FRPT w 
!r^5l^?a^wni 

(4) Lechari — It is a verse of 6 lines of which 
1st, 2nd, 4th and 5th contain 10 syllables whereas 
3rd and 6th contain 14 syllables, rhyming at the 
end of the 1st and 2nd ; 4th and 5th ; and 3rd and 
6th, e.g. 

q^;r anw 5 R^ ?n?: SR sw 5ft «T?r 

3 ra?rK ^ §ftr STUPTi 

-- rs_ _ - -fN ^ rs 

?ITfR ra?§ tIR >S1|T ?R 

^ 355^4 ^ ^ II 

(5) Jhumuri — It is a rhymed verse in two 
lines with 8 syllables in each, e.g. 

'tRm 'TOT jpr I gwr 'sowii ii 

(6) Kusmna-Mdla — It is a rhymed verse in 
two lines with six syllables in each, e.g. 

*Rt k?SR I ^(RR II 
’iWW^SRi ?m»iSRii 

(7) Jhujd — It is composed of rhj’^med verse 
with eleven syllables in each, e.g. 



METRES USED IN COMPOSITIDN 


119 


Biw ffar qrf^ I 

*n#?r i 

srawi 95^ Bsr% 3^^ Rift n 

(8) Hdnsa-Mdla — It is a rhymed couplet 
u'ith eighteen syllables in each, e.g. 

fira i fg f5T% 3?R^ I’ 

^ RRfir SIT <111 II 

• (9) Chapaya — It is written in stanza of four 
verses having varied syllables from 10 to 12 or 
more in number, e.g. 

SRR qfR 5i«r qTRI «^B5RS?RIII 
«^sr Rt I 3 »t srfe!! 3^ II 

(10) Totoya — It is composed in stanza of 4 
verses with 12 syllables in each, beginning with 
concluding part of the previous one. It is 
generally a hymn, e.g. 

M B oratRsT sratftsT srM^ i 
fisfs: snu tspr i 

RRw ^ 11 



RHETORICAL FIGURES USED IN THE|:; 
COMPOSITION. 


Most of the poetical works of Sankarad^ll 
are skilfully, artistically and profusely orna- 
mented with rhetorical figures. A brief example 
of Some of the figures is given below : 

(1) Alliteration — 

(a) 

(b) %% US ^ I 

(c) fsi ^ ^ ^ ^ I 

(2) Simile — 

(a) !fWT ^ ^ siwr il 

(b) ^ ^najra I 

(c) ^ ^ jf% gw 1 

(3) Metaphor — 

(a) qwTWPT ^ gro I 

(&) 

(c) wg 1^ i 
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4) Allegory — 

(a) ^ ftrdcjT w 

fft 51R SRPOT I 

«2nsft q^sw gm «?ni 

(b) •qj? 5^ sraT% ^WI I 
5!3ra5?r ^ ^ ^ If ^ II 
^ ^tTl’ 51^ arffR I ' 

^ ^ 5?ft% gftqR*TK II 



SANKARADEV4’S INFLUENCE ON 
VARIOUS ACTIVITIES. 

His Influence on Art. 

Introduction — In presenting his thoughts: 
Sankaradeva shows his mastery in his poems but 
his interpretation of thoughts exhibits in his 
drama. The skilfulness fostered in representing 
the dramas evinced his artistic dexterity. The 
special features of an artist are fully exhibited in 
his first drama, Chihnajatra. Being a religious 
and pious man his life motion is regulated by 
spiritual harmony and this spiritual harmony is 
the main key of an artist. He opened his works 
w’ith a hymn always. At the beginning of the 
Chihnjatra he requested his priest Ram Ram 
Guru to chant a hymn. 

^ ii 

Sankaradeva requested Ram Ram Guru to wor- 
ship Srikrishna chanting the original hymn.” 
Uses of brush — Like an artist he uses brush 

(Sf%) in making back-grounds of sites. ” 

^ q® 8rtl%5sr r 

“He marks the sites of Baikuntha taking a brush.’*' 
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I 

Measurement — He measuredly' placed the 
stories of the .heaven on the basis of ^pace and 
time. 

•W R i g ffRt !f sfliST 11 

“He inserted every thing wherever needed with- 
out deviating from the real heaven in the slightest. ’ ' 
Colours — ^He prepared colours personally to 
suit their kinds with Hingul, Vermillion (cinnabar) 
and Harital — Yellow (orpinent). 

i 

?I9r ^ ’it f^f^RRrni 

“He brought immediately Hingul and Harital and 
painted the site of heaven with care.” 

He painted pictures and masks keeping 
classical tradition with befitting colours. Such as 
he painted Srikrishna with blue-black (Syama) ; 
mendicant with white; the violent with red and 
devils with black. 

He trained the actors and ddneers as needed 
for the purpose. 

^ ^ I 

qsqr ft i gtHi ^ ^nif it 

“After finishing the painting of sites he trained 
dancers.” 
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Brindabania cloth — ^In the gorgeous Brinda- 
bania cloth of Sankaradeva, his skilfulness in art 
is fully exhibited. He personally made all 
designs, figures, paints, colours and manner of 
interwoven structure of the cloth just as tp suit 
the occasion. In this cloth he illustrated the scene 
of Krishna-lila from His birth to the death of 
Kansa. The very illustrations are quite com- 
petent to give full comprehensive idea of the life- 
works of Srikrishna just like cinema of the 
modern times. 

^ ^ I 

^ ^ li 

fr?i«R ^ I 

q? aw 3^^ ii 

“Sri Sankara veda set people to weave the beauti- 
ful Brindabania cloth with care. He prepared 
himself all. the scenes drawing figures of all play- 
ful-sports of Srikrishna occurred in Brindabana 
and Mathura.” Expressional exhibits are more 
effective than the emotional urges. So Sankara- 
deva illustrated^, as an artist, his thoughts and 
teachings, through . songs, dance, . musical instru- 
ments, paintaing, colours and rh5d;h^ic bodily 
movemen|s. 
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His Influence on Morality. 

Non-violence — Sankaradeva advocates non- 
violence and non-malice. He extends his mercy 
not only to man but also to animal. His kind 
behaviour with humility towards his opponents at 
the time of his trial in the Royal Court of king 
'Naranarayana warrants his non-violent activity. 
Not to speak of malice rather he prayed for welfare 
of his opponents by chanting the Bhatima com- 
mencing with the line — 

He preaches harmlessness by his own actions. 
Once upon a time while he was travelling with his 
desciples and followers, a lamentable cry was 
heard in a forest. At this Sankaradeva being 
moved asked his desciples to ascertain its cause. 
Following the direction of the sound thej’- came up 
to a trap where a dear was struggling for rescue. 
At the bidding of Sankaradeva the deer was let 
loose and Rs. 5/- was left at the foot of the trap- 
post so as to give some relief to the hunter. 

Thus in Sankaradeva’s vnStings, teachings 
and actions innumerable examples can be traced to- 
show mercy in him. 

His Influence upon Nation. 

Introdfuction — The distinctive feature of a 
country depends upon her growth of literature and 
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culture. A course of the Assamese literature and 
culture has been flowing down from generation to 
generation from time immemorial. But its real 
shape and form have been permanently established 
by the litterateurs of the sixteenth century, among 
whom SankaradevA was the most prominent one. 
It is his contribution that established a chequered 
and proud position of Assamese literature and 
culture, as a nation of separate and distinctive 
identity of their own in India and abroad. 

Culture — The culture of Assam is the Aryan 
•culture mingled with climatic influences of the 
land. The references of Pragyotisha with its king 
Narakasura and Bhagadatta in the Ramayana and 
in the Mahabharata and their relationship with all 
India-renowned personalities evinced that the land 
•of Assam was fully influenced with the Aryan 
culture. The anecdotes of Rukmini-Haran, Usha- 
Haran, Parasuram-kunda, Vashisthasrama and 
the like advocate the existence of special activities 
of Aryans in As(;am. From the- records of Hiuen 
Tsang, the renowned Chinese traveller, it can be 
traced out that Assam maintained and sustained 
a distinctive fecture of’ its own during the reign of 
Bhaskara Barma. After this in the sixteenth 
■century this decisive distinction of Assam has 
Uchievedp its zenith through various channels of 
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which the Vaisnava literature was the main. All 
the literature of that century established the 
characteristics of Assam such as, mode of living, 
habits, customs, society, spiritual uplifts, mentaj 
and moral dispositions and what-not. Hence it 
can safely be said that the cultural aspects of 
Assam owe much to the Vaisnava literature 
radiating from Sankaradeva. 

hiterature — ^Along with the Aryan culture 
the Assamese literature commences to flow into 
many-folded courses. From the records of Huen 
Tsang, it can be said that during the prehistoric 
times very few .books have been compiled, such as 
— Dakara-Bachana by Daka (this Dakara-Bachana 
may be called first versified work in Assamese), 
Dipika-chanda by Purusottama Gajapati; Maha- 
bharata (Aswamedha parba) by Harihar Bipra; 
Prohlada-charit by Hem Saraswati ; Behula by 
Durga Bara; Sukanamni by Narayanadeva (this 
is the first book dealing with the story of Behula 
and Lakhindar) ; and Ramaya|ia by MMhaba 
Kandali. This period may be called the “First 
period” of Assamese literature. 

After this period the Vaisix,aVite literature 
comes. It lasted from the middle of the fifteenth 
centurA’^ to the end of the sixteenth century. 
During this period a great numbjer of ^riptures 
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have been compiled and composed and the detailed 
account of those scriptures has been enumerated 
a Ad illustrated under the head of “Writing of 
gankaradeva” in this treatise. The full disposi- 
tions of the Assamese liteTary culture have been 
fully dealt in these scriptures. This period of 
Assamese literature may be called the “Sankari 
period”. And this Sankari period is the renais- 
sance period of Assam. 

His Universalism. 

Sankaradeva’s writings and teachings are all 
embracing and all-entertaining. His extensive 
literature, his well organised social order and his 
well thought religious faith reveal the ideas and 
thoughts, true to all people of all ages. 

XJniversalism in literature — The following 
few passages quoted from his scriptures show the 
universalism in his literature : 

(1) gfir TOflFRT wm I 

^ 11 ^ 

gfil 

gspil ^>555 ^ 'III 

“Thou art the only Supreme Sou*l of aP the world.. 
There is»* nothing but Thee. T-^hou art the cause 
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and the deed of all as there exists no distinction 
between gold and ear-rings.” 

(2) •1^ ’TTT, «n«T I 

“Kfiow it certainly that there is no greater sin 
than falsehc^.” 

^ 8n& I 

' snd JTsrHU 

^ WTJft TO ar^fn: I 
’aW 3^ ^ ii 

“All the wealth of the three worlds, all the most 
beautiful women, all the bright buildings, orna- 
ments, and clothes can never satisfy the heart of 
the covetous.” 

(4) ^ TO 3<»?r TO I 

^ amt?! TO II 

“Mind makes the vice and virtue ; mind makes 
the heaven and the hell; mind makes the friend 
and foe.” 

(5) ^ ^TFqf 331 ar^m 1 

^I8[T *1^ TOOT II 

“Whatever you see, wife and son are meaningless. 
People call them of their own for ifothing.” 

(6) ^ ^ qi^r ^ I 

^ ^ I 
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■“Ram the Lord is in my lotus heart, why not 
think of Him, Oh mind?” 

A ll embracing Social Organisation — Sankara- 
deva’s social organisation is based on the prittdpl^ 
of embracing one and all. In his religious 
ciation there exists no caste system noi‘**^IS0Sl 
touchability. His temple of prayer is open 
All classes of people under his society can 
the privileges of equal status. Without conilidte<?y 
ing any distinction whatsoever he bestowe<1^5<i(!|4(. 
faith to persons who were earnest and eager*''*!?), 
following his teachings. 

In one place Sankaradeva says : 

if?: <^[0^ sTTtin m I 
'snf^ <Tfi: jtjtw ii 

“Rama the Lord is the soul of Dogs, Chandals, 
and aSses ; realising this pay your homage to all.” 

Thus Sankaradeva preaches Samyabada — the 
doctrine of Equality. 

All embracing religion — Sankaradeva ’s reli- 
gious faith is the faith of all. His religion creates 
obstacle to none. His Gkd, the object of worship 
is Omnj-present, Omni-scient, Omni-fic, Omni- 
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merciful, Eternal, Eva'lasting and ever perpetual. 
He says ; 

^ ^ q qT g sT i 

5fncwr«r 11 
»n?n i 

TOT 5I0TR II 

“Oh God ! Thou art the Ever-Etemal, the knower 
of hearts, guide of all creatures, the Supreme 
Being, I pray Thee. The illusion full of various 
speculations cannot touch Thee. Thou art the 
Supreme Lord of All; I pray Thee.” 

TOT m ariciTT fkit ^ \ 

^mjK n 

“(I pray Thee) the Supreme Soul of souls, Eternal 
unstained, at whose manifestation the universe is 
manifested.” 

^ ^ SntPPIT 3T!F^ 3RTf^ I 

TOW 41 

to: TOn qraff ^ qro: i 

3iii^3rTficc^TT5i3^3^iwn . 

“Oh Eternal, Unlimited, cause of the creation, 
stainless, jnd truthful Lord NarayaiPa, I pray 
Thee. Thou from whose net of fascina^on this 
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universe has been created and who is eternal great 
Lord Hari, savest me.” 

STR^f '««4'3tH II 

^ ?5[fe ^ 3?r ii 

“I know Thou art God eternal one, unstained, 
delightful, and omniscient. Thou art the reality 
and the rest are delusions only. Thou art the 
creator, sustainer and destr05'^er of the world (I 
pay mj^ homage to Thee).” 

Regarding the process of achieving his faith 
he says : 

^ ^ ^ I 

TI^^IT II 

“Oh brother! Chant Rama Nama at mouth; 
meditate upon His form at heart ; and thereby you 
will achieve salvation; I say truly.” 

^ ?r3 5!W i 

V 

“Let there be in my ear Thy discourse; in my 

mind Thy form; and in my mouth Thy Nama.” 

( 

Universal type of prayer — In the following 
Psalm Madhavadeva provides the pur^ form of 
prayer in achieving the faith of his preceptor 
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Sankaraveda which .can be chanted by any people 
of any creed and caste. 

§f?r 5!TO?iir 

^R?iT ^ ijT^ f^?n ^ «RT m?n 

^ ^ «T5n^ II 

^ ^ 5|??T ^ anfir 

'sn^ I5'?T ^ I 

^ 5% 5i3Tf 

^ II 

^ik^WTrft^ 5rrf|%?%^r^ 

§f*r ^ m cnft I 

II 

anfir 3TTO<i ?l% 

^ SR I 

anf^T sig ^ anl) wi 

^»=^«5 arR^?if g’mf^ 5ilf% sni? 

^ ^'nsn^RTjfl 
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^TT *F!I snSfTsft I 

i^% ^ ^ ^ror: 

»ik 11 

Gist of the above prayer : 

“Thou guidest, Oh Tyord, the inner workings 
of iny heart. In Thee I am possessed of a Lord. 
Remove my delusion by offering me protection 
under Th3' feet; be kind unto me, Oh Lord. 
Thou art the inner controller of my soul ; I have 
turned a servant unto Thee; know this and be 
kind. I take up a straw within nty teeth and bow 
unto Thee; show me how T ma}’^ remain in Thj'’ 
service. A sinner like me in the three worlds, 
there is none, like Thee too there is none, who 
purgest sins. Know Thou this, Oh Govinda, and 
do unto me as Thou thinkest fit. This is my 
prayer at Thy feet. Thousands of sins day and 
night I commit, ^being wrapt in delusion. Know 
me as Thy slave. Thou container of the world, 
and forgive, I know what is righteousness, still I 

c 

do not stick to 'it; from unrighteousness, I do not 
keep away. I do as dwelling in my heart. Thou 
biddest me do, I know not how to worship Thee 
nor howAo make* Thee propitated. I know naught 
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of invocation- or piayer. Hence,. 0^ Lord, I fall 
a servant at Thy feet, Mayest Thou steer my 
course. ’ ’ 


Exhortations of Sankaradeva. 

At the end of a poem or a chapter of any 
composition of Sankaradeva an exhortation is 
found indicating and revealing his idea, instruc- 
tions and advice. Some of the exhortations are 
quoted below for illustration : 

fWR: ft# wr ^ 1 

^ # ’m ?n3Tft ii 

“Sankaradeva the servant of Krishna says, ‘Chant 
the nama of Hari and thereby let all sins be 
dispelled.” 

srrft ^ jR?iTi eft # sjftr ii 

“Sankara the servant of Krishna says. Nobody 
should give up chanting of Nama. Oh people 
chant Hari Hary death may come to-day or to- 
morrow.” 

^ftwT I 
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r> - ^ . - ,, 

Wrg?; ?PT II 

“Knowing all fasten yourself at the feet of Krishn^ 
and leave death’s abode ; never leave Nama of Haiff 
from your mouth, Why are you waiting fAr? 
Duration of life is passing away for nothing, chant 
the nama of Rama incessantly.’’ 

«wt 

^ anfir w sTR sBR I 
5T% II 

“If your attention does not strike to these, k^ionr 
that chanting of Nama is the only security of ItOtt 
Age, hence keep aside all other things. Why do 
you perish yourself? Earn eternal virtue; chant 
all of you Ram Ram.*’ 

faRPJR ‘RR 3R?r I 
^ I 

qm ^ ^R I 

“Character of Srikrishna is the great jurtue 
the jewej of the h,^d. It is destroyer of 
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sick and it is full of nectar. Listen to it 
full attention and relieve yourself from 
yWjflrow. Chant Ram Ram and uproot the sin.” 

JiTORT 31# 3»T vnw «n?n 

^ ^ 303 3rR II 

“Apjj^oaching the spirit of times all the virtue 
rests in chanting of Nama. Time is whiling 
away, say Ram* Ram.” 

30% arfSR, lirT 300 *r i 
OTOO ^IT5n OROm It 

wise people ! keep aside all other things, only 
WC^hip Narayana as long as you are in sense.” 

flWR ^ ftfft fooo ^ I 

^ snr oro ii 

^‘Sankara the servant of Krishna says “Leaving 
away all the worldly affairs takewefuge at the feet 
of jUlma and meditate upon Nama of Govinda.” 

30# 0?: 0^ I 
WII 
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“This is the supreme truth and mess^e of Vedas, 
knowing it Oh man! never waste away time, 
keeping aside all rites, deeds, and pride utter 
loudly Rama Rama.” 

Spn aruT 

It ^ 

“Sankara the servant of Srikrishna writes. Lay 
your love at the feet of Hari. Listen Oh people ? 
chant the Nama of Hari only and. give up all the 
rest.” 


CONCLUSION. 

The study of Sankaradeva is a very large and 
extensive subject. It is not possible to do full 
justice to it in this small treatise. It is a glory 
to Assam to have a Reformer in every respect in 
a personage like< Sankaradeva in whom the whole 
of Assamese culture may be said to be epitomised. 

Sankaradeva • is the upholder of Samyabada, 
the doctrine of»Equality. His religion is based on 
the principles of eternity and perpetuality, the 
type for which the present India is crjring. The 
type' of Sanatana Dharma has been generated and 
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fostered iF . Assam by Sankaradeva from times 
long past. 

The subject matter of Sankaradeva ’s litera- 
ture is a combination of religious philosophy and 
human psychology. Nature with all her charms 
and beauties is depicted in his literature showing 
mutual affinity and relation between phenomenon 
aspects and human passions, emotions and concep- 
tions. The Aryan culture and mysticism sub- 
sisting between God and man are extolled in his 
works. His literature is a combination of pro- 
foundness of thought and clearness of expression. 
The cult of Bhagavata Dharma with the concep- 
tion of Oneness of God has been revealed in his 
works in the form of Mahapurusiya Dharma. 

Thorough reformation and organisation of the 
society and moral binding of Assam, have been 
achieved through his Satra-System activity. The 
social order and tone established by his influence 
is traditionally coming down from generation to- 
generation. 

In his teachings we find the essence of all 
religion. The sayings of Hindu scriptures — 
the sayings of Christian scrip- 
tures — “Love Thy neighbour as thyself’’. The 
sayings of*Bouddha scriptures — 
all of them fc?lind room in his 'teachings. The 
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principle of adopted and accepted 

by all religions of the world is deeply rooted in 
the teachings of Sankaradeva. The broadness of 
his teachings makes a common platform for all 
humanity. His broadmindedness can easily be 
appreciated by the following verses in a nut-shell : 

OTT? ^ II 

■“The best way of practising virtue is to love all 
-creatures as your own self.” 

The more we enter into the activities of 
Sankaradeva the more we find in him a great 
author, a profound scholar, an uncommon philo- 
sopher, an initiatiory reformer, a well ordered 
social organiser, an artist of good order, a true 
nation builder, and at last a true patriot identify- 
ing himself with the cause of the nation and 
humanity. 
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